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Belladonna harvest



Besides its murderous, medicinal, and renaissance beauty applications, the
latter of which gave Atropa belladonna its name, this highly toxic plant native to
Central and Eastern Europe has been known to induce hallucinatory dreaming.
In folklore it was related to the Devil and witchcraft and believed to endow its
users with supernatural powers, like flying. The seductive appearance of this
plant combined with its fatal danger, delirious effects, and relation to feminine
beauty hints at historic stereotypes and attitudes towards women underpinned
by gender myths fueling sanctions against all who deviate from their expected
roles. More generally the plant’s symbolism oscillates between toxicity and
intoxication, death and transmutation, a good catalyst for themes explored by
this exhibition.

The exhibition’s ambience is clean, almost sterile, but nevertheless brings

up corporeal associations. Paintings with their saturated palettes appear like
surgical incisions in the grayish pink-hued skin of the gallery. The openings
reveal interior, quasi theatrical scenes, where the center stage is occupied by
strange arrangements of slithery forms, more plant or machine than animal-like.
These seem to be propped up on horizontal table-like surfaces, stemming from,
propagating and rooting in transparent jars, or forming small indoor gardens.
Everything is very clean and airtight - the surfaces, the forms, the cuts. Their
tendrils are twisting, turning, growing closer to one another, and intertwining to
create a phantasmagoric display. Due to a dim light or a hypnagogic state that
marks the passage between realms of dream and wakefulness, the shapes and
shadows of your house plants might for a moment suggest the presence of
another body.

Our tendency to impose a meaningful interpretation on a nebulous stimulus
makes us perceive shapes, figures, and patterns where they may not actually
exist. A human face on the surface of an alien planet is one such instance

of pareidolia, which might also turn out to be a specific sort of blindness,
overlooking possibility for discovery by settling for the comfort of familiar
forms. Igor’s paintings do not trade one for the other, but stick with double
vision. Yet there is nothing blurry on these pictures. Drawing, which forms the
core of Igor’s painting practice, is precise, the edges crisp and clear. Amplified
gradients give surfaces a special, artificial sheen, and endow them with
otherworldly illumination akin to icons and digital screens.

Igor follows a special recipe when he prepares his own paints. Pigments are
treated as potent substances, ground and mixed into ointments which, once
rubbed on the canvas, summon vivid, fantastical images. Painting here acts as
a medium for accessing altered states of perception where boundaries and
divisions between objects, bodies and environment structuring our everyday
experience are destabilized, broken down and transformed. Drawing on nature,
folklore, mythology, and cultural symbolism these works conjure up memories
of iconic images and symbols anchored in our collective imagination only to
dissolve and morph back into the thicket. Silhouettes - fingers interlocked,

a flower, a lowered head, folded limbs, some leaves, genitals, an apple, a couple
- appear and fall apart, and so do their meanings and significance for traditional
roles and norms that persist through our culture and politics.

Some forms are cut off, severed, but there is no drama or pain. Some reveal to
be empty, lacking substance and linger around as phantom limbs that continue
to affect our social and material reality. Some keep on growing. None wither.
Like the visitors in Solaris, Stanistaw Lem’s novel, who can’t be killed, but keep
coming back to haunt the people who dreamed them into existence.

In Igor’s paintings the border between imagination and reality, the self and the
other, the inside and the outside, proves to be porous. The strange organic
infrastructure from the paintings breaches the frame, its vines appearing in
the surrounding space. Familiar topography shifts, it is turned inside-out,

and we are pulled into the picture. Our bodies are now just spectral figures
among those already flickering in and out of existence in the painted scenes.
We are immersed whether we like it or not, Igor’s work seems to tell us, while
expressing a holistic vision of the world, where material and symbolic realms
emerge from the same larger whole. Immersion, writes Elvia Wilk in Death by
Landscape, is not unidirectional, “but rather a type of mutual co-penetration,
continuous and constant ... A world is forged through co-penetration; immersion
is always reciprocal. ... Co-penetration is intoxicating. Trying to prevent it is
toxic.”

Igor’s works invite us to regard the world and ourselves within it through the lens
of metamorphosis. Here, bodies, identities, symbols, and meanings exist as
unstable and malleable entities, caught in a perpetual state of shapeshifting—
transitioning from one form to another, with their outlines open to be

redefined and drawn anew in novel ways. Tendrils are amputated, formations
dismembered, but they sprout again, growing, disintegrating and re-forming

in new configurations. There is no end to the eternal metamorphic machine.
Despite, or as a result of this, the scenes convey a sense of timelessness,
calling to mind historical styles of symbolism and metaphysical painting. From
an ongoing process of negotiation between figuration and abstraction, new
symbolic forms crystallize, imbuing the paintings with a mystical quality, as their
meanings remain occult.
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Atropa bella-donna (fulkovec zlomocny) je vysoko toxicka rastlina, ktora pocha-
dza zo strednej a vychodnej Eurdpy. Je znama vrazednymi aj lie€ebnymi uc¢inka-
mi, v renesancii sa vyuzivala v kozmetike, ¢im si vysluzila svoje meno, a okrem
iného vyvolava halucinacné sny. V ludovych povestiach sa spajala s diablom

a Carodejnictvom a ludia verili, Ze ten, kto ju uziva, ziska nadprirodzené schop-
nosti, napriklad lietanie. Zvodny vzhlad tejto rastliny v kombinacii s jej smrtelnym
rizikom, bluznivymi u¢inkami a vztahom k Zenskej krase poukazuje na historické
stereotypy a postoje k Zzenam, ktoré sa opieraju o rodové myty podnecujlce
sankcie voci vSetkym, ktori sa odchyluju od zauzivanych roli. VSeobecnejsie
povedané, symbolika rastliny osciluje medzi toxicitou a intoxikaciou, smrtou
atransmutaciou, takze je dobrym katalyzatorom pre témy, ktorym sa venuje tato
vystava.

Atmosféra vystavy je Cista, takmer sterilna, ale napriek tomu vyvolava telesné
asociacie. Malby vo svojej nasytenej farebnej palete pésobia ako chirurgické
rezy do sivoruzovej pokozky galérie. Otvory odhaluju interiér, nieCo ako divadel-
né scény, kde sa do centra pozornosti dostavaju zvlastne kompozicie kizkych
foriem, skor rastlin ¢i strojov nez zivocichov. Zda sa, akoby boli podopreté na
vodorovnych plochach pripominajucich stél, vyrastaju, rozmnozuju sa a zakore-
nuju do priehladnych nadob alebo vytvaraju malé izbové zahrady. VSetko je velmi
Cisté a vzduchotesné - povrchy, formy aj rezy. Ich uponky sa krutia, stacaju,
pribliZuju k sebe a prepletaju, aby vytvorili fantazmagorické divadlo. V désledku
timeného svetla alebo hypnagogického stavu, ktory znamena prechod medzi
snom a bdelostou, mdézete v tvaroch a tienoch vasich izbovych rastlin na chvilu
vidiet naznak pritomnosti niekoho iného.

Kvoli nasej tendencii vkladat zmysluplnu interpretaciu do hmlistych podnetov
zvykneme vnimat tvary, postavy a vzory tam, kde v skuto¢nosti nemusia byt.
Ludska tvar na povrchu cudzej planéty je jednym z prikladov pareidodlie, ktora sa
moze ukazat aj ako Specificky druh slepoty, pretoze prehliada moznost objavo-
vania a uspokojuje sa s utechou znamych foriem. Igorove obrazy nenahradzaju
jedno druhym, ale uchovavaju si dvoijité videnie. Na tychto obrazoch vSak nie je
ni¢ rozmazané. Kresba, ktora tvori jadro Igorovej maliarskej praxe, je precizna,

s ostrymi a jasnymi hranami. Zosilnené gradienty vytvaraju na povrchoch zvlast-
ny, umely lesk a dodavaju im nadpozemské osvetlenie podobné ikonam a digi-
talnym obrazovkam.

Igor pripravuje svoje farby podla Specialneho receptu. K pigmentom pristupu-
je ako k u¢innym latkam, rozomletym a zmieSanym do masti, ktoré po natreti
na platno vyvolavaju zivé, fantastické obrazy. Malba tu pésobi ako médium na
pristup k zmenenym stavom vnimania, kde sa hranice a rozdelenia medzi pred-
metmi, telami a prostredim, ktoré vytvaraju strukturu nasej kazdodennej sku-
senosti, destabilizuju, rozpadavaju a transformuju. Tieto diela ¢erpaju z prirody;,
folkloru, mytoldgie a kulturnej symboliky, ¢im vyvolavaju spomienky na ikonické
obrazy a symboly, ukotvené v nasej kolektivnej predstavivosti, a nasledne sa
znovu rozplyvaju a vracaju do hustiny. Siluety - prepletené prsty, kvet, sklonena
hlava, zloZené konc¢atiny, niekolko listov, genitalie, jablko, parik - sa objavuju

a rozpadavaju, rovnako ako ich vyznam a zmysel pre tradi¢né roly a normy, ktoré
pretrvavaju v nasej kulture a politike.

Niektoré formy su odrezané, odseknuté, ale nie je vtom ziadna drama ani bolest.
Niektoré sa ukazuju ako prazdne, chyba im hmota a pretrvavaju ako fantémovée
koncatiny, ktoré nadalej prenasleduju a ovplyviuju nasu socialnu a materialnu
realitu. Niektoré neustale rastu. Ziadne nevadnu. Podobne ako navstevnici na
planéte Solaris z romanu Stanistawa Lema, ktorych nie je mozné zabit, ale stale
sa vracaju, aby prenasledovali fudi, ktori si vysnivali ich existenciu.

V Igorovych malbach sa hranica medzi imaginaciou a realitou, medzi ja a tym
druhym, medzi vnutrom a vonkajskom, ukazuje ako priepustna. Zvlastna orga-
nicka infrastruktura z obrazov narusa ram a jej vyhonky sa objavuju v okolitom
priestore. Znama topografia sa posuva, je oto¢ena naruby a vtahuje nas do ob-
razu. Nase tela su teraz len prizranymi postavami medzi mnohymi, ktoré sa uz
mihaju v malovanych scénach. Igorove diela pdsobia, akoby nam hovorili, Ze sa
chtiac ¢i nechtiac ponarame, a zaroven vyjadruju holisticku viziu sveta, kde ma-
terialna a symbolicka sféra vychadzaju z jedného vacsieho celku. Ponorenie, ako
piSe Elvia Wilk v knihe Death by Landscape (Smrt krajinou), nie je jednosmerné,
»ale pripomina skér vzajomné prenikanie, nepretrzité a neustale... Svet sa vytva-
ra prostrednictvom kopenetracie; ponorenie je vzdy vzajomné... Kopenetracia je
omamna. Je toxickeé snazit sa jej branit*.

Igorove diela nas vyzyvaju pozerat sa ha svet a na seba v hom cez optiku me-
tamorfozy. Telq, identity, symboly a vyznamy tu existuju ako nestabilné a tvarne
entity, zachytené v stave neustalej zmeny tvaru - prechadzaju z jednej formy do
druhej, pricom ich obrysy sa mézu nanovo definovat a vykreslit novymi spésob-
mi. Uponky st amputované, ttvary oddelené, ale opét kli¢ia, rastu, rozpadavaju
sa a reformuju v novych konfiguraciach. Ve¢ny metamorficky stroj nema konca.
Napriek tomu, alebo prave preto, scény vyvolavaju pocit nad¢asovosti a pripo-
minaju historické styly symbolizmu a metafyzického maliarstva. V neustalom
procese vyjednavania medzi figurou a abstrakciou sa krystalizuju nové symbo-
lické formy, ktoré malbam dodavaju mysticku kvalitu, kedZe ich vyznamy zosta-
vaju skryté.
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1 Belladonna Harvest, 2023 1
handmade pigments, glue and damar varnish
on canvas, diptych, 235x140 cm, 235x60 cm

Belladonna Harvest (Zber urody bella-donna),
2023 rucne vyrobené pigmenty, lepidlo
a damarovy lak na platne, diptych, 235 x 140 cm,

2 Belladonna, 2023

handmade pigments, glue and damar varnish

on canvas, 235x140 cm

3 Ghost Boys, 2023

handmade pigments, glue and damar varnish

on canvas, 235x140 cm

4 Two of Us, 2023

handmade pigments, glue and damar varnish

on canvas, 235x140 cm

5 Pink Gloves, 2023

handmade pigments, glue and damar varnish

on canvas, 235x140 cm
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lak na platne, 235 x 140 cm
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