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Under This Strange Sun Pod tymto zvlastnym sinkom
Landscape N22: Krajina ¢.2:

Mud Prislub
Keeper’s strazkyne
Promise bahna



“Such is the afterlife of a metaphysical narrative issued by a dead world: like a print left on
a path, a new foot comes to fill it and to betray its boundaries. ... betrayal and translation,
becoming-other and becoming-self are rendered indistinguishable in the twilight mo-
ment when a familiar world sets and an alien one begins to dawn.”"

No longer a firm surface but a muddy terrain, the ground lurks and moves beneath your
feet. You stay with the trouble.

The end-of-the-world landscapes are often characterized by the withering of human
presence and culture, which foregrounds what has previously been considered our
passive counterpart. Nature gains agency. However, the absence of human actors
here is not due to a sudden disappearance or a smooth dematerialisation, but a gradual
merging with the background, bleeding into the landscape (and vice versa). As much as
this is inevitable (we are enmeshed with our environment if we want it or not), it can also
be a form of escape, a way out by sinking deeper.

The myth of Daphne, who escapes her male pursuer by turning into a tree resonates
through many other stories of women-becoming-plant discussed by Elvia Wilk2. Protag-
onists merge with the landscape out of protest or despair and are “resurrected in full
bloom as a monstrous conglomeration of human body and rotting / growing vegetal
splendor.” In a radical affirmation of the stereotype that women are more in touch with
nature, ‘becoming one with nature’ means surrendering to a transmogrifying process
that births nothing ‘natural’, only “frightening interspecies catastrophe[s]. In what may
seem like a gesture of passivity, even self-destruction (...) these characters stop, plant
themselves in the landscape, and grow”. Nature is not a healing resort, where one would
reconnect with an authentic, “natural” way of life, but rather the setting of a kind of
body-botanical horror story. Fleeing back to nature means finding refuge in a cut down
forest. Among the tree stumps, flowering with spiky womb-like formations and over-
grown with black foliage, a different Forest Song emerges, to be picked up by the
offspring of this threshold world.

The ground is arid, condensing here and there into small blobs that retain the last patch-
es of moisture from what once has been perhaps a much larger body of water, a swamp,
atide, or a flood of toxic red sludge. This deposit flakes and cracks, like sunburned skin.
In the middle sits Ebb, a techno-organic growth with a surface bandaged by kevlar rib-
bons. It circulates water and resembles a leafless thicket or a root system. A leaking
body in a desert is basically a small fountain, an oasis. Highly adapted to extreme heat,
Ebb is fully a vascular system, root and a stem enclosed in a self-sufficient loop evolved
to reabsorb all leaked fluids. Only a promise of moisture.

Everything in this landscape is suspended in a process of transition, embodying the
passage between figure and ground, decay and growth, decomposition and recon-
figuration. In causing each other mycelium slowly erodes, disfigures, and transforms
the photographs and with them the memory of fleeting moments from our human
lives. Our artifacts and history are taken apart, reconfigured and transformed by a new,
fungal culture out of which an image of a different world emerges. Hanging from the
ceiling is the fruiting body of Hunger orchard stations abandoned by expats with mem-
branes still fruitful blending biblical references with industrial farming. Ventilation shafts
house Abscess blocked oxygen passage, strange organic-like growths filtering the air-
flow and drawing parallels between technical infrastructures and the metabolic systems
found in organisms.

Marked by doubleness, hybridity and metamorphosis, a wasteland reveals its grotesque
qualities. The categories that organise the geography of our perceptions and reality
blur, and the outlines become messy. It is impossible to say with certainty what roams
this borderland, but their tracks pave the passage between worlds. The grotesque ena-
bles us to see double, to develop, what Campagna (following Ernst Junger) calls a “ste-
reoscopic gaze”. The ability to see a face in a lunar landscape, resolves a “tormenting
dichotomy” and allows for multiple different realities to co-exist on the same plane, in the
same image. The realisation that “the real is just as magical as the magical is real” opens
up the possibility of the existence of something else besides the realm of factuality. Mud
Keeper, Beloved Residue and Diversified Microbiome tap into such a multidimensional
world, allowing for the fantastical as much as scientific imaginations, for spirits and mon-
sters as well as toxic molecules that haunt the Anthropocene.

The second landscape of “Under This Strange Sun” is a sample from a world in transi-
tion, a realm of post-anthropogenic wilderness stretching between what is obsolete and
what is yet to come. Experiences of loss, decay, mutation, transformation and growth
mark this interim condition, and anticipate a new way of worlding holding a promise that
something else might spring from the traces we leave behind.

[1] Federico Campagna, Prophetic Culture: Recreation for Adolescents. Bloomsbury, 2021.
[2] Elvia Wilk, Death by Landscape. Soft Skull Press, 2022.
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»l1aky je posmrtny Zivot metafyzického pribehu vydaného mrtvym svetom: ako odtlacok
zanechany na ceste, prichadza nova noha, aby ho zaplnila a zradila jeho hranice. ...
zrada a preklad, stavanie sa inym a stavanie sa sebou samym sa stavaju nerozlisitelnymi
v sumraku, ked'znamy svet zapada a zacina sa objavovat novy.“!

Uz to nie je pevny povrch, ale blatisty terén, pdda sa ti zakrada a hybe pod nohami.
Zotrvavas s problémami.

Krajiny konca sveta sa ¢asto vyznacuju oslabovanim ludskej pritomnosti a kultury, ¢o

stavia do popredia to, ¢o sa predtym povazovalo za nas pasivny protipol. Priroda ziskava
kontrolu. Absencia ludskych aktérov tu viak nie je spdsobena nahlym zmiznutim alebo

plynulou dematerializaciou, ale postupnym splynutim s okolim, vykrvacanim do krajiny
(a naopak). Nakolko je to nevyhnutné (sme spati*é s nasim prostredim, ¢i chceme, alebo
nie), méze to byt aj forma uniku, cesta von tym, Ze sa ponorime hibsie.

Mytus o Dafné, ktora unikla svojmu muzskému prenasledovatelovi tym, Ze sa premenila
na strom, rezonuje s mnohymi dalSimi pribehmi zZien-rastlin, o ktorych hovori Elvia Wilk.2
Protagonistky protestu zo zufalstva splynu s krajinou a su ,vzkriesené v plnom rozkvete
ako obludny konglomerat ludského tela a hnijucej/rastucej rastlinnej nadhery“. Radikalne
potvrdenie predpokladanej blizkosti Zien k prirode ,splynutie s prirodou“ znamena pod-
dat sa transformacénému procesu, ktory nerodi ni¢ ,prirodzené®, iba ,,desivé medzidru-
hové katastrofy. V tom, o sa moze zdat ako gesto pasivity, dokonca sebadestrukcie, sa
tieto postavy zastavia, zasadia sa do krajiny a rastu.” Priroda nie je lieCebnym miestom,
kde by sa €lovek znovu spojil s autentickym, ,prirodzenym“ spésobom Zivota, ale je skér
dejiskom akéhosi telovo-botanického hororu. Utek spat do prirody znamena najst utogis-
ko vo vyrubanom lese. Medzi phami stromoy, rozkvitnutymi ostnatymi utvarmi pripomi-
najucimi lono a obrastenymi ¢iernym listim, sa vynara ina Forest Song (Piesern lesa), ktoru
si ma osvojit potomstvo tohto prahového sveta.

Zem je vyprahnuta, tu a tam sa zraza do malych kvapiek, ktoré si zachovavaju posledné
kusky vlhkosti z toho, ¢o kedysi mozno bolo ovela vaésou vodnou plochou, bazinou, pri-
livom alebo zaplavou toxického ¢erveného bahna. Tento nanos sa odlupuje a praska ako
slnkom spalena koza. Uprostred sedi Ebb, techno-organicky porast s povrchom obvia-
zanym kevlarovymi paskami. Cirkuluje v iom voda a pripomina hustinu bez listov alebo
korenovy systém. Priesakoveé teleso v pusti je v podstate mala fontana, oaza. Ebb je vyso-
ko adaptovany na extrémne horucavy - je to plne cievny systém, koren a stonka uzavreté
v sebestacnej slu€ke vyvinutej na spatné vstrebavanie vSetkych uniknutych tekutin. Len
prislub viahy.

Vsetko v tejto krajine je pozastavené v procese prechodu, stelesnujuc prechod medzi
postavou a zemou, rozkladom a rastom, rozkladom a rekonfiguraciou. V diele causing
each other (vzajomne si spésobovat) hubové mycélium pomaly eroduje, znetvoruje

a transformuje fotografie zve€nujuce prchavé okamihy z nasich ludskych Zivotov. Nase
artefakty su rozoberané, rekonfigurované a transformované hubovou kulturou, z ktorej
vznika obraz iného sveta. Zo stropu visi Hunger orchard stations abandoned by expats
with membranes still fruitful (Plodnica hladovych ovocnych stanic opustenych expatriant-
mi s membranami stale plodnymi) mieSajuca biblické odkazy s priemyselnym polno-
hospodarstvom. Vo ventilanej Sachte sa nachadza Abscess blocked oxygen passage
(Absces zablokoval priechod kyslika), podivny organicky podobny porast, ktory filtruje
prudenie vzduchu a vytvara paralely medzi technickymi infrastrukturami a metabolickymi
systémami nachadzajucimi sa v organizmoch.

Pustatina, ktora sa vyznacuje zdvojenostou, hybridnostou a metamorfézou, odhaluje
svoje groteskné vlastnosti. Kategdrie organizujuce geografiu nasho vnimania a reality sa
stieraju, obrysy sa stavaju chaotickymi. Neda sa s istotou povedat, ¢o sa potuluje po tom-
to pohranici, ale ich stopy dlazdia prechod medzi svetmi. Groteska nam umoznuje vidiet
dvojmo, rozvijat to, ¢o Campagna (v nadvaznosti na Ernsta Jungera) nazyva ,stereosko-
pickym pohladom®. Schopnost vidiet tvar v mesacnej krajine riesi ,mucivu dichotémiu“
a umoznuje koexistenciu viacerych réznych realit v tej istej rovine, v tom istom obraze.
Uvedomenie si, Zze ,realne je rovhako magické, ako je magické realne“, otvara moznost
existencie nieCoho iného okrem sféry faktickosti. Mud Keeper (Strazkyrna bahna), Beloved
Residue (Milovany zvy5ok) a Diversified Microbiome (Rozmanity mikrobiém) vyuzivaju
takyto viacrozmerny svet, ktory umozniuje fantastické rovhako ako vedecké predstavy,
duchov a priSery rovnako ako toxické molekuly straSiace v antropocéne.

Druha krajina projektu ,,Pod tymto zvlastnym sinkom*“ je ukazkou sveta v prechode,
riSe postantropogénnej divociny, ktora sa rozprestiera medzi tym, €o je uz zastarane,
atym, o este len pride. Skusenosti straty, rozpadu, mutacie, transformacie a rastu
poznacuju tento prechodny stav a anticipuju novy spdsob vnimania sveta, ktory je prislu-
bom, Ze zo stdp, ktoré po sebe zanechavame, méze vzniknut nieco iné.

[1] Federico Campagna, Prophetic Culture: Recreation for Adolescents. Bloomsbury, 2021.
[2] Elvia Wilk, Death by Landscape. Softskull Press, 2022.
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ASMA

(Matias Armendaris, Hanya Belid) creates works explor-
ing painterly and sculptural expressions. They employ
fictional narratives which include forms of nature inter-
woven with psychoaffective contemporary landscapes.
https://asmaasma.com

KATARINA HRUSKOVA

works with a wide range of media. Her starting point is
photography, but gradually she has developed a com-
plex modus operandi, often site-specific, in which
sculptural, material-anchored approaches have the
main say, expanded by sound, most often the spoken
word, which brings a conceptual, narrative or atmos-
pheric component to her installations.
https://www.katarinahruskova.com

SIMON CHOVAN

works with, through and around materials, research-
ing the drastic shifts in the material structure of our
world and bodies during an era of collapse of general
systems. Outcomes of such research usually fit within
intersecting fields of sculpture, object, speculative
design and media art.
https://www.instagram.com/simon_chovan

ANGELIKA LODERER

makes use of materials, processes, and display
mechanisms that constantly perform and expose the
object’s internal balancing act in relation to an equally

contingent spectator. She activates the performative
power of the informe, while she stays situated in a con
temporary moment characterized by modes of living in
which contingency becomes the norm.
https://www.angelikaloderer.at

SIGGI SEKIRA'S

artistic practice includes ceramic sculpture and
coloured pencil drawings and revolves around the
common themes of reproductive labour, female
hysteria and false expectations. Their works draw
from a variety of sources, from Slavic mythology to the
1900s Wiener Werkstatte, the Soviet avant-garde and
the influx of Western pop culture after the collapse of
the Soviet Union.

www.instagram.com/pawzofglory

NEJA ZORZUT

uses painting and sculpture to create spatial situations
that address the seepage between the (human) body
and its ecologically precarious and ever more “toxic”
environment. Her works deal with the relationship
between the inside and the outside, and the modifica-
tions and adaptations that result from this tension in
the context of “ecology without nature”.
https://www.instagram.com/zorzutneja

ASMA

(Matias Armendaris, Hanya Belid) vytvaraju diela
skumajuce maliarske a socharske vyrazy. Vyuzivaju
fiktivne narativy, ktoré zahrnaju formy prirody pretkané
psychoafektivnymi sicasnymi krajinami.
https://asmaasma.com

KATARINA HRUSKOVA

pracuje so Sirokou Skalou médii. Jej vychodiskom je
fotografia, ale postupne sa vyvinul komplexny modus
operandi, Casto site-specific, v ktorom maju hlavné
slovo socharske, materialovo ukotvené pristupy,
rozSirené o zvuk, najcastejSie hovorené slovo, ktoré
do jej insStalacii vnasa konceptualnu, narativnu alebo
atmosféricku zlozku.
https://www.katarinahruskova.com

SIMON CHOVAN

pracuje s materialmi, prostrednictvom nich a okolo
nich, skima drastické zmeny v materialnej Struktire
nasho sveta a tiel v ére kolapsu vS§eobecnych systé-
mov. Vystupy takéhoto vyskumu zvy€ajne zapadaju do
prepojenych oblasti socharstva, objektu, Spekulativne-
ho dizajnu a medialneho umenia.
www.instagram.com/simon_chovan

ANGELIKA LODERER

vyuziva materialy, postupy a mechanizmy zobrazova-
nia, ktoré neustale vykonavaju a odhaluju vnutorné
vyvazovanie objektu vo vztahu k rovnako podmiene-
nému*ej divakovi*cke. Aktivuje performativnu silu

informe, pri€om zostava situovana v si¢asnom mo-
mente charakterizovanom sp6ésobmi Zivota, v ktorych
sa kontingencia stava normou.
www.angelikaloderer.at

SIGGI SEKIRA

Umelecka prax Siggi Sekira zahfiia keramicku plastiku
a kresby farebnou ceruzkou a zaobera sa spolocnymi
témami reprodukcnej prace, Zenskej hystérie

a falonymi o&akévaniami. Cerpa z réznych zdrojov,
od slovanskej mytoldgie az po Wiener Werkstatte
zroku 1900, sovietskej avantgardy a prilev zapadnej
popkultury po rozpade Sovietskeho zvazu.
https://www.instagram.com/pawzofglory

NEJA ZORZUT

vyuziva malbu a sochu na vytvaranie priestorovych
situdcii, ktoré sa zaoberaju priesakmi medzi ('ludskym)
telom a jeho ekologicky neistym a stéle ,toxickejSim“
prostredim. Jej diela sa zaoberaju vztahom medzi
vnutrom a vonkajSkom a modifikaciami a adaptaciami,
ktoré su vysledkom tohto napatia v kontexte ,,ekologie
bez prirody*“.

www.instagram.com/zorzutneja
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