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Kunsthalle Bratislava vyjadruje solidaritu s Ukrajinou,
ktora kazdym drnom celi prehlbujicim sa nasledkom
ruskej agresivnej vojny. Povazujeme za svoju povin-
nost podporovat ukrajinski umelecku komunitu tym
najzmysluplnejsim spdsobom. Cielom prezentacie
videi ukrajinskych umelcov*kyn je preto nielen upo-
zornit na ich nesporné umeleckeé kvality, ale najma
realne prispiet k zlepSeniu ich zivotnych podmienok.
Kunsthalle Bratislava na realizaciu programu po-
Ziadala Stabilizacny fond pre kulturu a vzdelavanie
Goetheho institutu, aby tak participujucim umelcom*-
kyniam a kuratorom*kam poskytla honorare, a tak
aspon trochu zmiernila ich tazku zivotnu situaciu.

Videoprehliadka bola prvykrat uvedena v MAXXI
narodnom muzeu umenia 21. storo€ia v Rime,
3.—15.maja 2022.

29.11.2022: 18.00
19.00-21.00
6—-12.2.2023: 12.00-19.00

A BLACK BOX

A

Chain
Reaction

Kunsthalle Bratislava expresses its solidarity with
Ukraine, which faces the deepening consequences
of the Russian war of aggression every day. We feel
it as our duty to support the Ukrainian artists in the
most relevant way. Therefore, the aim of presenting
videos by Ukrainian artists is not only to draw atten-
tion to their indisputable artistic qualities, but most
importantly to make a real contribution to improving
their living conditions. Kunsthalle Bratislava has
applied for the Stabilisation Fund for Culture and
Education of the Goethe Institute to implement the
programme, in order to provide the participating
artists and curators with honoraria and thus alleviate
their difficult living situation at least a little.

The video presentation was first shown at
MAXXI the National Museum of 21st Century
Arts in Rome, 3—15 May 2022.

diskusia s kuratormi / discussion with curators
premietanie / screening
premietanie / screening



Ked sme v roku 2021 zacali pracovat na tomto projekte, nasim cielom bolo
predstavit pohlad na suc¢asné ukrajinské umenie v Taliansku pri prilezitosti
tridsiateho vyrocCia nezavislosti Ukrajiny (1991). O niekolko mesiacov neskor sa
scenar uplne zmenil: 24. februara 2022 do krajiny vtrhli ozbrojené sily Ruskej
federacie a zacali vojnu, ktora za niekolko tyzdnov dosiahla €isla humanitarnej
krizy, a ktorej rany pod drobnohladom sleduje cely svet.

V tomto kontexte je cielom Retazovej reakcie zviditelnit nezavislost ukrajinskej
kulturnej a umeleckej produkcie prostrednictvom hlasov niektorych jej
protagonistov*iek z najmlad3ej generacie. Program, koncipovany ako plynulé
rozpravanie medzi minulostou, pritomnostou a buducnostou, spaja vyber
filmov a videi prezentovanych postupne, retazovo, kde rézne témy na seba
navzajom odkazuju a pripominaju sa v moznej hre vnutornych odkazov, ktora
ukazuje, ze kazdé dielo je implicitne prepojené s tym druhym. Sekvencia

sa zaCina pohladom z vtacej perspektivy na rezervaciu Zamglaj, jedno

Z najvacsich mocarisk na Ukrajine, a kon€i sa dystopickym - mozno prorockym
- obrazom apokalyptického scenara, v ktorom ludska pritomnost mizne.

Z tejto retazovej reakcie vychadzaju vSeobecné témy, ktoré sa stretavaju

a sleduju medzinarodnu agendu (désledky klimatickych zmien, rodovu
problematiku), ale ktoré sa prelinaju aj s udalostami a aspektmi Specificky
spojenymi s ukrajinskym socialno-politickym kontextom: vojna v Doneckej

a Luhanskej oblasti, ktora sa zacala v roku 2014, masova pracovha emigracia
do krajin EU, boj medzi ludskopravnymi, feministickymi, LGBTQIA+ hnutiami

a konzervativnymi ideolégiami, transformacia miest, ekologické otazky.
Premietanie, vychadzajuce skér z dokumentarneho formatu, zahfna rézne
pristupy k médiu, ktoré pomahaju poskytnut artikulovany a mnohostranny
pohlad nielen na ukrajinsku videoprodukciu, ale vSeobecne na krajinu, ktora je

dnes Eurdpe este ovela blizsia.

Alessandra Troncone, Mykola Ridnyi

Ruins Collective: Teta Tsybulnyk (Kijiv, 1987),
Elias Parvulesco (Kijivska oblast, 1985),
Svitlana Pototska (Cernihiv, 1976)

Zong, 2019

Trvanie: 9'17" | Jazyk: ukrajin€ina; anglicke titulky

Prirodna rezervacia Zamglaj je jednym
pravdepodobne pochadza zo starokurdského
slova zong (mociar). Fenomén raselinisk autori*ky
pozoruju z rdznych perspektiv: ako miesto obav
vo folklére polnohospodarskych spolo¢nosti;

ako vyuzivanu krajinu v priemyselnom veku; ako
komplexny systém vazieb medzi r6znymi druhmi
v ramci posthumanistickej paradigmy alebo aj ako
prirodzeny pohlcovac uhlika znizujuci sklenikovy
efekt a posobiaci proti klimatickym zmenam.

Oleksiy Radynsky (Kijiv, 1984)
Circulation, 2020
Trvanie: 11’25 | Jazyk: Ziadny, len zvuk

Circulation (Cirkulacia) predstavuje krajinu
Kijivu zachytenu v neustalej slucke z pohladu
mestskej okruznej Zeleznice: pohlad

v neustalom premiestniovani, uteku alebo
bezcielnom putovani. Kruhovy pohyb viaku
naznacuje spoloc¢nost v neustalom prechode
bez ciela; prechod z komunistického ,,nikdy*

do kapitalistického ,stale”, pricom odhaluje
chatrajuce postindustrialne oblasti mesta, jeho
novopostavené bohaté sidliska, rozpadajlce sa
Casti socialnej infrastruktury a ¢asti ,zapadného*
centra mesta.

Anna Scherbyna (Zaporozie, 1988)
Bez nazvu (Majdan), 2013
Trvanie: 7’ | Jazyk: ukrajin€ina; anglickeé titulky

Video dokumentacia z decembra 201 3, na ktorej
umelkyna prechadza davom na namesti Majdan
v Kijive a neustale opakuje heslo ,Slava Ukrajine!
- Slava hrdinom!“ Toto heslo sa stalo popularnym
pocas nepokojov na Majdane. Jeho histdria je
spojena s ukrajinskym narodnooslobodzovacim
hnutim v rokoch 1919 - 1922 a poc¢as druhej
svetovej vojny.

Uli Golub (Charkov, 1990)
Notes from underground, 2016
Trvanie: 13’23 | Jazyk: rustina; anglicke titulky

Film zobrazuje kazdodenny Zivot postavy, ktora
uteka pred frustrujucou realitou. Tento muz,
zradeny ludskymi a spolo€enskymi vztahmi,
vystraseny vojenskymi nepokojmi v krajine, Zije
zavrety vo svojom byte, podobnom Noemovej
arche, ktora je namiesto zvierat preplnena
zasobami potravin, najréznejSimi predmetmi

a osobnymi vecami.

Piotr Armianovski (Doneck, 1985)

Sloviansk, 2014-2018

Trvanie: 6’ | Jazyk: ukrajin€ina, rustina; anglické
titulky

Slovjansk bol v roku 2014 niekolko mesiacov
okupovany proruskymi ,separatistami“. Miestni
obyvatelia sa ako prvi na Ukrajine stretli s tankami,
delostrelectvom a dalSimi modernymi zbranami.
V Case natacania videa to bolo eSte pokojné
mesto a namiesto vojakov sa na uliciach hrali deti
s hrackarskymi pistolami. Tenka hranica medzi
mierom a vojnou sa pretrhla, ked' ruské vojska
zautocili na Ukrajinu v roku 2022 a Slavjansk sa
opat stal strategickym cielom.

Dana Kavelina (Melitopol, 1994)
Mark Tulip, who spoke with flowers, 2018
Trvanie: 15’1 3”| Jazyk: rustina; anglické titulky

Mark L. Tulip je fiktivha postava. Narodil sa
avyrastal v Luhansku. Je isté, Ze je tam aj

pochovany. Ma deti a vnu€ku, zahradu, macku
menom Donbas a psa menom Malva. Politické
udalosti na Ukrajine v roku 2014 v§ak zmenia jeho
sposob Zivota: jeho vlastna rodina sa rozpadne

na tisic kuskov. Mark L. Tulip chce zostat vo svojej
vlasti, ale ked’ do Luhanska pride vojna, musi utiect
a navzdy opustit svoju zahradu.

Oksana Kazmina (Jakovlevo, 1984)
Intermutation, 2019

Trvanie: 23'45" | Jazyk: ukrajin€ina, rustina;
anglicke titulky

Pribeh sa odohrava v obchode s pouzitym tovarom.
Pocas vyberu oble€enia sa protagonistky videa
medzi sebou rozpravaju. Rozhovory pozostavaju

z rozpravania ich snov, uryvkov z detskych
pribehoy, prispevkov a rozhovorov na socialnych
sietach, kniznych citatov a inych. MieSanim
skutocnych a vymyslenych pribehov o identite,
moralke a telesnosti tieto Zeny stvarnuju vSednost
nasilia, ktoré kazda z nich zazila alebo zaziva.

Mykola Ridnyj (Charkov, 1985)

Temerari, 2020

Trvanie: 20°21”| Jazyk: ukrajinCina, talianc¢ina;
anglicke titulky

Film skuma skryté suvislosti medzi kulturnymi

a politickymi fenoménmi Talianska a Ukrajiny
prostrednictvom koladzového rozpravania.

V ukrajinskej krajne pravicovej komunite sa
nepredvidatelnym spésobom obijavili fanusikovia
talianskeho futurizmu a fasizmu. Zaroven sa

v Taliansku a v celej Eurdpe Siria konzervativhe
myslienky. Tato situacia ma svojich hrdinoy,
vratane ukrajinského vojaka Vitalija Markiva,
krajne pravicového vydavatela Iron Dad, byvalého
talianskeho vicepremiéra Mattea Salvinia, skupiny
proruskych regrutov pre vojnu v Donbase a dalSich.

Zoia Laktionova (Mariupol, 1984)
Diorama, 2018

Trvanie: 11’29 | Jazyk: ukrajin€ina, rustina;
anglicke titulky

Kazdodenny zZivot v Mariupole plynie pokojne,
ked' sa zrazu nieco nepolapitelné zmeni. Zostava
len ponorit sa do pamati, kde je vSetko uchované
ako v muzeu. Pribeh opustenej ukrajinskej plaze,
ktora je v su€asnosti zaminovana a nebezpec¢na
kvoli vybusninam ukrytym pod vodou. Zabery tejto
postapokalyptickej krajiny sprevadza hlas (voice-
over), osobné spomienky miestnych obyvatelov

a nazory odbornikov*Ciek.

Daniil Revkovskyi (Charkov, 1993),

Andriy Rachinsky (Charkov, 1990)

Clanking, Hammering, Dispute and Gurgling, 2021
Trvanie: 9’ 23” | Jazyk: ziadny, len zvuk

Video je sucastou multimedialneho projektu
umelcov s nazvom Tailings Dam, ktory ma podobu
muzea ludskej civilizacie. Je zalozené v buducnosti
po vyhynuti udi a je venované buducej archeoldgii
Kryvyj Rih, velkého priemyselného mesta na
Ukrajine. Predpoklada sa, Ze tu ludia tazili mineraly
a kovy a nasledne nespracovany odpad vyhodili

do pody. Ludska civilizacia pritom natrvalo zmenila
krajinu sveta. Dvaja prezivsi (ktorych hraju samotni
umelci) su zobrazeni ako dehumanizované postavy,
ktoré vedia pouzivat len jazyk gest a vyjadrovat
primitivne emdcie.



When we started working on this project in 2021, our objective was to present
the first focus on Ukrainian contemporary art in Italy, on the occasion of the
thirtieth anniversary of the independence of Ukraine (1991). A few months later,
the scenario has completely changed: on 24 February 2022 the armed forces
of the Russian Federation invaded the country, starting a war that in a few
weeks has reached the figures of a humanitarian crisis whose wounds are

under the eyes of the whole world.

In this context, Chain Reaction aims at underlining the independence of
Ukrainian cultural and artistic production through the voices of some of its
protagonists from the latest generation. Conceived as a fluid narrative between
past, present and future, the show brings together a selection of films and videos
presented in sequence as in a chain where different topics resonate and recall
to each other, in a possible play of internal references that shows each work
implicitly connected to the other. The sequence opens with a bird’s eye view of
the Zamglai reserve, one of the largest bog systems in Ukraine, and ends with
the dystopian - perhaps prophetic - image of an apocalyptic scenario where
human presence has disappeared. General themes emerge from this chain
reaction which meet and follow the international agenda (the effects of climate
change, the gender issues) but which are also intertwined with events and
aspects specifically linked to the Ukrainian socio-political context: the war in
the Donetsk and Luhansk regions started in 2014, the massive labor emigration
to EU countries, the struggle between human rights, feminist, LGBTQIA+
movements and conservative ideologies, urban transformation, ecological
issues. Starting from a more documentary-like style, the screening includes

a variety of approaches to the medium that helps to provide an articulated and
multi-faceted look not only on the Ukrainian video production but in general on
a country that Europe feels even much closer today.

Alessandra Troncone, Mykola Ridnyi

Ruins Collective: Teta Tsybulnyk (Kyiv, 1987),
Elias Parvulesco (Kyiv Region, 1985),

Svitlana Pototska (Chernihiv, 197 6)

Zong, 2019

Duration: 917" | Language: Ukrainian; English sub.

Zamglai nature reserve is one of the largest bog
systems in Ukraine and its name probably derives
from the Old Kurdish word zong (bog). The bog
phenomenon is observed by the artists from
different perspectives: as a locus of fears in the
folklore of agricultural societies; as an exploited
landscape in the industrial age; as a complex
system of ties between different species within the
posthumanist paradigm; as a natural carbon sink
reducing the greenhouse effect and countering
climate change.

Oleksiy Radynsky (Kyiv, 1984)
Circulation, 2020
Duration: 11’25” | Language: none, only sound

Circulation presents the landscape of Kyiv
captured in a perpetual loop from the viewpoint
of the city’s ring railway: a gaze in permanent
displacement, flight or purposeless wandering.
The train’s circular movement suggests a society
in constant transition without destination;

a transition from the Communist ‘never’ into the
Capitalist ‘always, revealing the city’s decrepit
post-industrial areas, its newly-built affluent
housing estates, its crumbling pieces of social
infrastructure and parts of its ‘Westernised’ city
centre.

Anna Scherbyna (Zaporizhia, 1988)
Untitled (Maidan), 2013
Duration: 7’ | Language: Ukrainian; English sub.

Video documentation made in December 2013, in
which the artist walks through the crowd in Maidan
Square in Kyiv, continuously repeating the slogan
“Glory to Ukraine! - Glory to the heroes!” This
slogan became popular during the Maidan riots. Its
history is linked to the Ukrainian national liberation
movements in 1919-1922 and during the Second
World War.

Uli Golub (Kharkiv, 1990)
Notes from underground, 2016
Duration: 13’23” | Language: Russian; English sub.

The film depicts the daily life of a character fleeing
from a frustrating reality. Betrayed by human and
social relations, frightened by the military unrest

in the country, this man lives locked in his flat,
similar to a Noah's Ark which, instead of animals, is
overflowing with food supplies, all sorts of objects
and personal effects.

Piotr Armianovski (Donetsk, 1985)
Sloviansk, 2014-2018

Duration: 6’ | Language: Ukrainian, Russian;
English sub.

Slovyansk was occupied by pro-Russian
“separatists” for several months in 2014. Local
residents were the first in Ukraine to encounter
tanks, artillery and other modern weapons. When
the video was shot it was still a quiet town and,
instead of soldiers, children were playing in the
streets with toy-guns. The thin line between
peace and war was torn when Russian troops
attacked Ukraine in 2022 and Slavyansk became
a strategic target again.

Dana Kavelina (Melitopol, 1994)
Mark Tulip, who spoke with flowers, 2018
Duration: 15’1 3”| Language: Russian; English sub.

Mark L. Tulip is a fictional character. He was born
and raised in Luhansk. He is certain to be buried
there. He has children and a granddaughter,

a garden, a cat named Donbas and a dog named
Malva. However, political events in Ukraine in 2014
change his way of life: his own family shatters

into a thousand pieces. Mark L. Tulip wants to

stay in his homeland, but when the war comes

to Luhansk, he has to run away and abandon his
garden forever.

Oksana Kazmina (Yakovlevo, 1984)
Intermutation, 2019

Duration: 23’45” | Language: Ukrainian, Russian;
English sub.

The story takes place in a second-hand shop.
While choosing clothes, the female protagonists
of the video converse with each other. The
conversations consist of telling their dreams,
snippets from children’s stories, social media
posts and chats, book quotes and more. Mixing
real and imaginary stories about identity,
morality and corporality, these women enact the
ordinariness of violence that each of them has
experienced or is experiencing.

Mykola Ridnyi (Kharkiv, 1985)

Temerari, 2020

Duration: 20’21”| Language: Ukrainian, Italian;
English sub.

The film explores non-obvious connections
between the cultural and political phenomena of
Italy and Ukraine through collage narration. In an
unpredictable way, fans of Italian Futurism and
Fascism have appeared in the Ukrainian far-right
community. At the same time, conservative ideas
are spreading in Italy and throughout Europe. This
situation has its own heroes, including Ukrainian
soldier Vitaliy Markiv, far-right publisher Iron

Dad, former Italian Deputy Prime Minister Matteo
Salvini, a group of proRussian recruits for the war
in the Donbas and others.

Zoia Laktionova (Mariupol, 1984)

Diorama, 2018

Duration: 11’29” | Language: Ukrainian, Russian;
English sub.

Daily life flows peacefully in Mariupol when
suddenly something elusive changes its course.
All that remains is to plunge into memory where
everything is preserved, as in a museum. The
story of a deserted Ukrainian beach, currently
mined and dangerous due to explosives hidden
underwater. The images of this post-apocalyptic
landscape are accompanied by a voice-over, the
personal memories of locals and expert opinions.

Daniil Revkovskyi (Kharkiv, 1993),

Andriy Rachinsky (Kharkiv, 1990)

Clanking, Hammering, Dispute and Gurgling, 2021
Duration: 9’ 23" | Language: none, only sound

The video is part of the multimedia project by the
artists titled Tailings Dam which takes the form

of a Museum of Human Civilisation. It is founded
in a future time following the extinction of human
beings and is dedicated to the future archaeology
of Kryvyi Rih, a large industrial city in Ukraine. It

is assumed that humans extracted minerals and
metals from the earth and, after an enrichment
process, dumped untreated waste on the ground.
In doing so, human civilisation permanently
changed the landscape of the world. Two survivors
(played by the artists themselves) are depicted as
dehumanised figures who only know how to use
the language of gestures and express primitive
emotions.
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