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Str: 13:00 - 20:00 / Wed: 1 p.m. - 8 p.m.
Stv - Ned: 12:00 - 19:00 / Thu - Sun: 12 - 7 p.m.

Pon: 12:00 - 19:00 / Mon: 12 - 7 p.m.

Kunsthalle

Bratislava

OTVORENE / OPEN

Uto: zatvorené / Tue: closed
Vstup volny / Free entry
Kunsthalle Bratislava

Nam. SNP 12, Bratislava
Slovenska republika
www.kunsthallebratislava.sk
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Na prvy pohlad sa zda, akoby bol projekt Ota Hudeca pre Kunsthalle LAB
o migracii. Nie je to celkom tak. Migracia sa spaja s dobrovolnymi alebo vy-
natenymi presunmi obyvatelstva, s prekonavanim geografickych a politickych
teritorii a jeho nasledkami. V savislosti s vojnou v Syrii, humanitarnou krizou
v Alfrike a s potlacenim arabskej jari sa migracia stala konstantne pritomnou
témou eurdpskej politiky. Stcasna kriza eur6pskej identity a téma projektu
Ota Hudeca mézu mat preto podobné vychodisko, ale nie totozné. Zaostrenie
na spolocenské problémy stiostrovia Kapverdy v kontinentalnej krajine akou
je Slovensko, ktora sa dlhodobo vymedzuje voci eurdpskej migracnej politike,
vzbudzuje otazky. Opakované pobyty na Kapverdach a predmesti Lisabonu,
spoluzitie s komunitami ich obyvatelov, sa pre Ota Hudeca stali miestami
osobnej sktsenosti s Inym, s kultdrnou odlisnostou, s ¢imsi, ¢o by sme spoloc-
ne s filozofom Edouardom Glissantom mohli nazvat poetikou vztahov.

V pojme deteritorializacia Gillesa Deleuza a Félixa Guattariho sa daja
priblizit myslienkové postupy, ktoré viedli k vytvoreniu tohto umeleckého

projektu. Deteritorializaciou sa oznacuju procesy oslabenia vizieb medzi kul-

070 HUDEC

Stostrovie / Archipelago

Daniel Grun
kurator vystavy / curator of the exhibition

hov naprie¢ mensinami a majoritnou spolo¢nostou v ich kultirnych prejavoch.
Rucne vyrobené auticka z Kapverd, ktoré boli na vystave Reset v Banskej
Stiavnici umne zakomponované medzi fragmenty neskorogotickej ornamen-
talnej vyzdoby, podciarkuji tieto nadcasové partnerstva. Zobrazuja pickupy,
¢o sluzia na Kapverdoch ako sikromné autobusy a pri ich vyzdobe vyuzivajua
obyvatelia popri globalnych znackach dialekty miestnej tvorivosti. Oto Hudec
désledne rozsiruje antropologicky model umenia a jeho instalacie vedd k seba-
reflexivinym procesom vo vnutri nasej kultary prostrednictvom prisvojenia si

a hlbokého porozumenia Iné¢ho.

At first glance, it seems that the project of Oto Hudec for Kunsthalle LAB deals
with migration. That is, however, not quite apt. Migration is associated with vol-
untary or forced transfers of population, as well as with overcoming geograph-
ical and political territories and its consequences. In the context of the war in
Syria, the humanitarian crisis in Africa and the suppression of the Arab Spring
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Oto Hudec deliberately applies and cultivates techniques of spontaneous
child creativity as well as lay authenticity of amateur expression. However, his
works are not saturated with site-specific exoticism that is now serving so well
as a tourist commodity. The author understands the thin ice of artistic “ex-
ploitation” of the voluntary participation of people who are not in the know of

,INa jednej strane sa Hudec ststreduje na
skimanie socialnych prostredi, na druhej riesi

prekonanie dualizmu vykorenenia a exilu.*

Oto Hudec: Kde sny zacinaji, kde sny koncia, 2017, skica pre malbu na stene,
majetok autora a Gandy gallery

Oto Hudec: Where the Dreams Start, Where the Dreams End, 2017, sketch
for a mural, courtesy of the artist and Gandy gallery

tirou a jej lokalitou a prenos kultirnych subjektav z urcitej lokality v priestore
a ¢ase. Clo umelec artikuluje jednotlivymi vystavenymi dielami, s vztahy
spontannej tvorivosti, spolupraca a zdielanie kultrnych zvykov, moderované
v dvoch diametralne odlisnych prostrediach. Na jednej strane sa Hudec sustre-
duje na skimanie socialnych prostredi, na druhej riesi prekonanie dualizmu
vykorenenia a exilu. Edouard Glissant pise: ,,Zatial ¢o exil moze podmyvat
nieci zmysel identity, myslienka blidenia—uvazovanie toho, ¢o sa vztahuje—
zvy¢ajne posiliuje tento zmysel identity.”

Imaginarna predstava blidenia komunikuje cez nadvazovanie vztahu
s Inym, kultdrne odlisnym, a v diele Ota Hudeca je stvarnena do obrazu
stostrovia, ktory je zaroven intersubjetkivnym obrazom Kapverd a zivota
Iudi ¢o sa tam narodili, odisli a vratili sa. Intersubjetivita je zalozena na bez-
prostrednosti a ucasti na poetike vztahov. Dvojica skulptar obrych vodnych
korytnaciek nie je len odkazom k migracii, ale vo vzajomnom vztahu, nepretr-
zitej plavbe ¢asom, nesie so sebou subjektivne predstavy domova a udrziavania
vztahov k domovu v zZivej kultare. Tieto vztahy st nasledne premietnuté do
dalsich segmentov vystavy: dokumentuje ich video z imigrantskej stvrte Lisa-
bonu a kontrastne ich zndzornuji dve nastenné malby realizované priamo do
priestoru galérie. Niektoré prace vznikli v priamej spolupraci s detmi z imig-
rantskych stvrti na principe tvorivych dielni.

Oto Hudec premyslene uplatiuje a kultivuje postupy spontannej detske;
tvorivosti a tiez neucen autenticitu amatérskeho prejavu. Jeho diela sa vsak
nesytia miestne-$pecifickym exotizmom, ktory sa dnes tak dobre uplatiuje ako
turisticka komodita. Uvedomuje si tenky l'ad umeleckého ,,vytazovania” z dob-
rovolnej participacie I'udi, ktori nie st pouceni umeleckym svetom. Usiluje,
aby Iudia dostali rovnym dielom naspit, aj ked nie vzdy sa to dari. Bud je to
pre nich skasenost, napriklad workshop s keramikou, kedy generacia vyrasta-
juca na afroamerickej hiphopovej kultire ziska skisenost s nie¢im tradi¢nym,
ako je tvorba keramiky z ostrova Santiago. Vtedy prichadzaju situacie, kedy
spoluautor ziska int hodnotu vymenou za vlastnt pracu. Poetika vztahov na-
smeruje ucastnikov, a dufajme i divaka, k vazbam lokality, jazyka a prace. Na-
vadza nas k paradoxom ekonomickej prosperity, akym celi i nasa spolocnost.

Cestujuct Projekt Karavan (s Danielou Krajcovou) poukazal na stale mélo

vyuzité moznosti podporovat a rozvijat lokalne dialekty a mysliet poetiku vzta-

migration has become an omnipresent theme in European politics. The current
crisis of European identity and the subject matter of Oto Hudec'’s project may
therefore have a similar but not identical background. In a continental country
like Slovakia, which has long been disapproving of European migration policy,
the focus on social issues of Cape Verde certainly raises questions. Repeated
stays in Cape Verde and the suburbs of Lisbon, and coexistence with their in-
habitants provided the author with a personal experience of the Other, cultural
differences, and something that we, together with the philosopher Edouard
Glissant, might call the poetics of relation.

The cogitation that led to the creation of this art project can be explained
with the concept of deterritorialization introduced by Gilles Deleuze and Félix
Guattari. Deterritorialization implies a weakening of ties between culture and
its location, and the transfer of cultural subjects from a particular location in
space and time. The exhibited artworks articulate the relations of spontaneous
creativity, collaboration and sharing of cultural customs, moderated in two
vastly different environments. On the one hand Hudec focuses on exploring
the social environment, and on the other hand addresses overcoming the
dualism of disembedding and exile. Eduard Glissant writes: “Whereas exile
may erode one’s sense of identity, the thought of errantry—the thought of that
which relates—usually reinforces this sense of identity.”

The imaginary idea of errantry communicates through establishing rela-
tionships with the Other, culturally different subject. In the work of Oto Hudec,
errantry is embodied in the image of an archipelago, which is also an intersub-
jective image of Cape Verde and the lives of people who were born there, left
and returned. Intersubjectivity is based on immediacy and participation in the
poetics of relation. A pair of giant sculptures of aquatic turtles not only refers
to migration, but—in the context of mutual relation and continuous voyage
through time—also carries subjective notions of home and maintaining rela-
tions to home in living culture. Subsequently, these relations are reflected in
other segments of the exhibition; they are documented in a video from the im-
migrant neighborhoods of Lisbon, and contrasted in two murals made directly
in the gallery space. Some artworks were even created during workshops in
direct collaboration with children from the immigrant neighborhoods.

the art world. Thus, he strives to give back an equal share, although his efforts
are not always successful. He aims to provide the participants with an expe-
rience, for instance through a pottery workshop that introduces a generation
growing up in an African-American hip-hop culture to something as traditional
as the pottery from the island of Santiago. Thus, the co-authors exchange their
work for some other value. In such events, the poetics of relation invites the
participants and hopefully also the viewers to consider their bond towards
location, language, and work, while pointing out the paradox of economic
prosperity faced by our society.

The travelling Project Caravan (with Daniela Krajcova) accentuated the still
underutilized opportunities to promote and develop local dialects, reflecting
the poetics of relation across the minorities and the majority in its cultural
manifestations. Hand-made model cars from Cape Verde dexterously incor-
porated into fragments of the late Gothic ornamental decor at the exhibition
Reset in Banska Stiavnica highlights these timeless partnerships and present
pickup trucks used there as private buses. In their production, the residents
use dialects of local creativity alongside the global brands. Oto Hudec con-
sistently expands the anthropological model of art, and his installations lead
to self-reflexive processes within our culture through appropriation and deep
understanding of the Other.

Preklad / Translation: Martina Petakova

“On the one hand Hudec focuses on exploring the
social environment, and on the other hand addresses

overcoming the dualism of disembedding and exile.”
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