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Introduction

Denisa Tomkova

This publication, which accompanies Barbara
Kapusta'’s exhibition, entitled Futures, in the
exhibition space A WINDOW at Kunsthalle
Bratislava, is the first in a series of new publishing
programming, focusing on critical thinking in
relation to the Kunsthalle’s exhibition program.

Barbara Kapusta’s artistic practice addresses
the circularity of humanity’s repeated mistakes.
It focuses on traditional values, power relations,
lost faith in utopias, and the artist’s hope for

an improved, more equal social structure and
amelioration emerging from the current climate
crisis. This publication furthers Barbara’s urgent
viewpoint by providing a larger theoretical
discourse. The two selected essays by Sophie
Lewis and Legacy Russell bring an important
critical point of departure on how to think further
about the issue of radical solidarity in the times
of climate crisis and how to create empowerment
through virtual and technological possibilities.

Both essays provide a new feminist manifesto:
Sophie Lewis’'s Amniotechnics is based on the
idea of surrogacy and radical kinship. Lewis, in
the spirit of eco-revolutionary hydro-feminism,
argues that: ‘Amniotechnics is protecting water
and protecting people from water in the spirit of
full surrogacy.” For Legacy Russell, in the essay
Elsewhere, After the Flood: Glitch Feminism

and the Genesis of Glitch Body Politic, Glitch
Feminism embraces the causality of “error” and
‘turns the gloomy implication of glitch on its ear
by acknowledging that an error in a social system
that has already been disturbed by economic,
racial, social, sexual, and cultural stratification
and the imperialist wrecking-ball of globalization—
processes that continue to enact violence on all
bodies—may not, in fact, be an error at all, but
rather a much-needed erratum.’ This glitch is

a correction to the “machine”, and, in turn,

"a positive departure.”

These essays are accompanied by the

exhibition text written by the exhibition curator,
Jen Kratochvil, and a poem written by the

artist. Barbara Kapusta has designed a new

font for her exhibition at Kunsthalle Bratislava

in collaboration with the graphic designer Sabo
Day. Futures is an alphabet of 26 characters that
she uses in both her new video and her text piece
shown on the pillars in front of Kunshalle spelling
the title of the show.



Curatorial Text

Annotation
Jen Kratochvil

TIME HAS FELT LIKE BURNING
AND THERE IS NO END OF
TIME AND THE APOCALYPSE
HAS NEVER STOPPED.*

Barbara Kapusta’s first
exhibition in Slovakia - entitled
Futures - addresses and

freely maneuvers between
various time-scapes, bringing
generational lessons and
experiences closer together,
while at the same time directing
their resonance into the
potential of various futures.

Referencing moments of

great turmoil in modern

history and their echoes in the
decades to come, it addresses
a certain circularity of
humanity’s repeated mistakes
in light of the perpetuation

of power, of failed or failing
traditional values, as well as the
lost faith in grand narratives or
utopias and humanity’s inability
to organize itself into more
sustainable and equitable
social systems; all of these

threads juxtaposed against
the backdrop of a pending
planetary climate apocalypse.
While all of this might sound
truly grave, Barbara doesn’t
stay only within the realm of
describing the dire conditions

pulsing with almost meditative,
gripping sounds, the exterior
facade seems to be starting to
burn and...

..WORDS SPILL OUT AND
SPREAD LIKE FLAMES

of our current reality, but also
implements the sprawling
roots of contingencies that
might lead us to a vast array of
parallel outcomes.

* Excerpt from Barbara Kapusta's poem

The one presented in the
exhibition space “A Window” at
Kunsthalle Bratislava is filled
and guarded by the radiant
presence of three Giants. Large
scale aluminum cast sculptures
giving the impression of

a broken boundary between
the physical and digital reality.
While the Giants themselves
stay silent, the story of Futures
is narrated by a voiceover

and parallel sound design,
spreading through the
exhibition space in a multi-
channeled soundtrack. While
the interior of the space is
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WORDS SPILL OUT AND
SPREAD LIKE FLAMES*

How many apocalypses

have you survived in your
lifetime to tell stories to future
generations?

Or better put, how many
apocalypses have you missed
so far?

How many annihilations,
exterminations, eradications,
devastations, extinctions,
eliminations, dooms, genocides,
final moments, and passing into
oblivion - do you think - can fit
into one tiny car? Like a group
of performing clowns? There

is the Hollywood perspective,
the Roland-Emmerich-and-
alike-thing, with meteorites

and laser beams and tectonic
shifts of devastating magnitude,
crashing and smashing and
running and shouting and falling
and sinking and losing and
finding. And then there is the
daily news, of course, depending
on which side of the political
spectrum you find yourself, with

all the socialists taking your
freedom and capitalists taking
your livelihood and polar bears,
and wars and floating bodies
and body bags and tears and
ruptured metal and ice caps
melted in thick-cut glasses

filled with negroni, which one
can hardly drink through their
face mask, so better enjoy

it in isolated solitude, while
lamenting about your opponents
on the other side of the
spectrum. And last but not least,
there is the eschatological thing,
not necessarily just biblical
eschatology, | mean eschatology
in general, above time and
culture, with apocalypse as

a revelation or disclosure. And
considering that all have been
already disclosed, revealed,
narrated, and re-narrated
countless times, therefore, voila,
we live through an apocalypse.
One might even say, apocalypse
now (small caps, no exclamation
mark, since this is a truly old
piece of news). In any case,
congratulations to us.

THERE ARE HOLES IN WORDS

And then the Catholic
theologians - almost entirely

out of the blue, as they mostly
did - brought to life a significant
upgrade to their eschatological
system - the concept of
Purgatory, based only on tiny
snippets in the Scripture, a small
piece from Matthew and another
one from the Corinthians. And
so, they introduced a space,
supposedly a real place located
somewhere in Ireland, near
Jerusalem or elsewhere. A space
where the deeds of every single
human would be judged and
purged by fire. A purifying fire,
not a punitive one as in hell.
Interestingly enough, they
needed to get over the simplistic
binary of heaven and hell to

get closer to the much more
complex eschatology of the
ancient Greeks, who used to be
offered a chance to transform
their fate in the afterlife - on their
way through the underworld, up
to the Elysian Fields.
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And so Purgatory came into
being - a place for all of Western
Christianity (well, for those

who agreed on its existence)
where everyone comes after the
demise of their corporeal shell to
have their soul cleansed by fire
before embarking on a potential
new journey to heaven or
wherever else.

(Purgatory used to be a horrid
place of burning fires and icy
slopes until Dante utilized the
transformative healing power

of the poet and changed the
place into a pleasant and
calming intermezzo, to establish
a gradient of options, a scale

of experiences, or rather

a spectrum of possibilities for
the mortals to atone for their
sins.)

THERE ARE HOLES IN WORDS

The flames kept consuming
the city for six endless days.
Then the Romans managed
to get it under control. Only to
witness in horror how the fire

reignites and burns for three
more days. There is hardly

any solid historical evidence
supporting the fingers pointing
at one human supposedly
solely responsible for the fire.
Yet it has become common
knowledge. A knowledge of
hubris, insanity, and pure evil.
The emperor was said to be
dancing and reciting poetry in
his theatrical costume while
the flames kept jumping - with
a similar vigour - from roof to
roof, spreading destruction. The
destruction which the emperor
himself supposedly flared up.
Poor Nero. Overwhelmed by

an image created of him by the
winning powers. Damn you,
Peter Ustinov. Fortunately, in
this case, there is a chance to
switch to reverse, to re-evaluate,
to consider the broader
interpretative framework, to
unlearn, and to re-narrate. Poor
Nero. The product of power-
hungry monarchistic genetic
toying. And now historians
claim that he did not set the

city on fire at all. But rather
ordered and oversaw a complete
infrastructural refit of the ruins of
scorched Rome to avoid future
fires or minimize their potential
danger. And yes, he quite likely
murdered his wife. And he loved
to dress up as a woman, and

as aman, and as a non-human.
And he loved the theatre and
dreamt of being an actor, which
in the highly stratified society

of ancient Rome at the time

was considered to be on the
same social level as sex work.
Dear queer Nero, with all your
kinks, and desperate need for
medication, scapegoated and
vilified for long centuries, RIP.

THERE ARE HOLES IN WORDS

How to formulate a message
meant for a temporality so
gravely ungraspable to a being
whose existence is limited to

a century at best? How to speak
to the future? To critters and
entities inhabiting it? How to
warn them of the dangers left
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behind by a civilization of self-
destructive bipedal creatures
with ridiculously short and
selective memories? In the

80s, an organization called

the “Human Interference

Task Force” was established

to answer these and other
questions about the necessity
of warning signs around

nuclear waste disposal sites
spread all over the globe,
considering the contingency

of our demise, apocalyptic

or other. To warn beings from
outer space, new species
coming after humankind, newly
revealed neighbors, and other
newcomers. To say: “Hey, we left
some shit behind, careful, don't
touch... PIs”. Communication
measures need to be conceived
to bridge ten millennia and more,
to avoid future damage since
the damage here and now has
already been done, the damage
one would hardly desire to

pass on. To show a sign, to tell

a story, and to relay a sensation
or a feeling. ...Especially since

the Marshall Islands look like
paradise these days. How
though, when even religions
last only for a few millennia
before they dissolve into thin air
which they sprang, and when
the oldest written record of our
civilization, still readable today,
is only 5000 years old?

THERE ARE HOLES IN WORDS

And then a seismologist entered
the scene and turned the whole
thing around. He said: the main
objective of this planet Earth
throughout its existence has
been to cool itself down. That is,
to control and curb the power of
the original gigantic explosion of
primordial energy of the burning
encounter of matter that came
together to create this planet.
So, the Earth has its own
mission and everything taking
place on its surface is merely

a by-product? A circumstantial
coincidence? Or maybe a form
of entertainment for the Earth
itself to keep it from getting

bored while cooling down? Are
all those endless apocalypses
but cliff-hangers before the next
season of the Earth’s favourite
TV show? Wouldn't that be
liberating?

THERE ARE HOLES IN WORDS

So, we entered. And here they
are. Barbara’s Giants. The
smoothness of their skin seems
flawless, its reflective character
evokes something that makes
one feel calmly humble, almost
elevated. And all of that just
due to their radiating presence.
Upon closer observation, there
seemed to be some practically
invisible subtle cracks (are those
their birthmarks?) interrupting
the possible sensation of
touching and caressing

a floating shape-full liquid...No!
Of course, | would not touch
them, I'm just sharing their
silence while waiting for consent
to approach. What a desire.
What a pleasure in proxy.
Language brings liberation.
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Simple shifts in the codified
norms of naming are the most
effective revolutionary tools.
The walls of traditional values
crack open with new terms,
frameworks, spectrally open
definitions, and their flourishing
habituation and integration into
quotidian reality.

Yet they remain silent. As if they
would not care. As if language
was but a flickering grain of dust
slowly gravitating towards some
long-forgotten history.

However, there is a presence

of someone else’s urgent,

yet gently controlled voice,
spreading through the space
and embracing their elongated
limbs, reaching for the warmth
of the metallic liquidity. Are

they actually physically here,

or are they merely echoes of
some digitally rendered reality?
Does it even matter? Were
there so many holes in their
words that they stopped using
them and found a better way to
communicate?

Giants. Graceful, humble giants.

10

Barbara’s Giants, figures finally
physically manifested in cast
aluminium, after a long happy life
on the pages of Barbara’s books
and 3D animations of her
moving image works, silent,

yet truly eloguent. Unknown.
Untouched. They seem
welcoming. Is there a chance for
inter-species dialogue? Inter-
species exchange? Can we
build things together? Can we
formulate thoughts one next to
the other? Can we live together
and become a commune? Fully
utopian socialist beings?

WORDS SPILL OUT AND
SPREAD LIKE FLAMES

..yet there are holes,

in words

and most likely in our collectively
constructed projections of
worlds too

JK

* Excerpt from Barbara Kapusta’s poem



Amniotechnics

The text is an edited excerpt from the book: Sophie Lewis. Full Surrogacy Now:

Sophie Lewis

To my knowledge, all humans in
history have been manufactured
underwater, in amniotic fluid.
Think about it: How do you bring
a body to life? Film-makers

and fiction writers have always
implied that you need to have

a tank. Dr. Frankenstein’s adult
baby—and any knockoff version
of him—is animated in a bath
full of electric brine. The effort
that goes into husbanding that
body of water is self-evidently
thought of as creative labor.
Pregnancy, though, is much
less commonly thought of as

a magical Frankensteinian tank.
Amniotic fluid (in Latin: liquor
amnii) is initially a mix of water
and electrolytes and later sugar,
scraps of vagrant DNA, fats,
proteins, piss, and shit. As pre-
borns, our embryonic mouths,
noses, and lungs are filled with
this ‘liquor’ We move our tiny
diaphragms and intercostal
muscles in a dedicated
rehearsal of future breathing,
but we do not breathe. Nor do
we drown. It is said that some

Feminism Against Family. Verso, 2019.
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The text is reprinted here by a kind permission of Sophie Lewis.

escapologists and deep-water
divers will try to slow their heart
rates by ‘remembering’ this time
before fear—this state of non-
antagonism toward water—to
calm themselves enough to
perform their tasks.

A live birth took place at
Standing Rock. It was,
reportedly, an event in

which dozens of midwives
participated. “Our first home

is water,” said some of these
midwives—Melissa Rose, Yuwita
Win, Carolina Reyes—patiently
repeating this message to
reporters and broadcasters who
crowded around; “water is our
first medicine.”' It is under the
banner of “water protection”
that 2016’s epochal mobilization
of Indigenous people in the
United States and supporters
has taken place: a blockade of
the Dakota Access Pipeline.

If there were just one slogan

for the mass revolt, it would be
the Lakota phrase mni wiconi:
water is life.? Less commonly

known is the fact that Mni
Wiconi is also the actual name
for a potable water pipeline
that risks contamination and
corrosion, in three places, from
the planned oil pipeline. As well
as representing an ideology,
Mni Wiconi is thus a literal
preexisting infrastructure
serving several parts of nearby
indigenous reservations:
ecology and technics. Water
Protectors vindicate the

need and desire for water-
provisioning technology over
the interests of swifter fossil fuel
transport.®

Theirs is, | feel tempted to say,
a cyborg concept of water—
water as social and presocial,
water as companion technology,
water as both medium and
message. The hydrofeminist
Astrida Neimanis paraphrases
it like this: “if we are all watery,
then we all harbor the potential
of watery gestationality,”
because “gestationality need
not take the form of a human
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reprosexual womb: we may be
gestational as lover, as neighbor,
as accidental stranger.™ In

fact, it is the contention of
Neimanis’'s book Bodies of
Water that not only “may” we be
gestational; we must. “We learn
gestationality from water,” writes
Neimanis, but we urgently need
to learn better: the question

is, “How might we, in partial
dissolution of our own sovereign
subjectivity, also become
gestational for this gestational
milieu?”® One possible answer:
by supporting Water Protectors.
A spirit of ecorevolutionary
hydrofeminism, or full surrogacy,
animates the live rebellion
against crude oil routes
threatening the integrity of lakes
like Lake Oahe and rivers like
the Missouri.

Water typically abandons

a pregnancy and drains away—
heralding the beginning of
pregnancy’s end—because

of a signal from fetal body
chemistry, which at the same

time forces the liquor out of the
fetus’s lungs in preparation for
their meeting the unwet world.
In a C-section, it is a scalpel
that releases the water. In each
scenario, exit from liquor amnii
and the death (by stretching) of
the oxygen-providing umbilical
cord trigger an irreversible and
rather bittersweet development:
the replacement of water by

air in certain core pipelines

of our anatomies. Yet even

as we become land-dwelling
animals for whom drowning is
an ever-present danger, humans
remain overwhelmingly water.
‘Underwater’ is the only word we
have in English to refer to what
is really a state of being ‘inwater,
water-in-water. It frightens

more than it attracts. After all, it
might be fine for fetuses—as the
countless water births captured
on YouTube attest—but itis
extremely dangerous for people
to be filled with baby-making
water. And a person does not
suddenly become an amphibian
by virtue of becoming pregnant.
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Yet she (or they, or he) is flooded
from the inside: control of the
circulation overridden, arteries
jammed wide open, blood
pressure forced into overdrive.
A plug forms to seal as much as
a liter inside the vessel that is
the amnion, the placental tank.
Gestation, like all labor, is
cyborg, because watery. Water,
like surrogacy, “is facilitative and
directed toward the becoming
of other bodies ... [but] not
necessarily tied to the female
human.”® It is an unbalanced
techno-social co-production
involving less than two but

more than one. Lest that sound
cozy, recall the molecular
biologist’s testimony, that the
unborn Homo sapiens deploys
all manner of “manipulation,
blackmail and violence”” as its
contribution to being made.
Deploys against whom? After
all, as pre-persons, these tiny
animals are part of the mother.
Though the DNA might be
utterly distinct, fetuses are—
during pregnancy and for a while
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afterward—concretely a part of
their holder-nurturers, almost

a kind of organ. The idea that
two discrete selves exist in
pregnancy seems linguistically
necessary to describe what
happens there, but it is factually
dubious. Given advances in
understandings of chimerism
(cellular cross-colonization
between organisms) and
symbiogenesis (interspecies
cooperation) in recent years,

it almost seems eccentric to
believe in individual autonomy
nowadays, let alone in fetal
autonomy. The word “individual”
by definition never referred
imaginatively to gestators
anyhow.

Our wateriness is our
surrogacy. It is the bed of

our bodies’ overlap, and

it is, not necessarily—but
possibly—a source of radical
kinship. To an extent, bodies
are always leaky, parasited,
and nonunitary, as the vital and
varied flora of bacteria in every

body, not just gestating ones,
demonstrates. In the accounts
of earthly life given by biologists
such as Lynn Margulis, we are all
revealed to be disconcertingly
pregnant, multiply-pregnant
with myriad entities, bacteria,
viruses, and more, some of
whom are even simultaneously
gestating us (or rather, providing
some crucial developmental
functions on our behalf).2

It is impossible to deny,
however, that fetuses
(themselves full of parasites
and symbionts) distinguish
themselves from other animals.
They do so brutally. According
to some etymologists, the
word ‘amnion’—which refers

to the inner membrane of

the placenta, a sac of water
analogous to the Promethean
tank in the sci-fi fantasy—is

a diminutive of the word for
lamb (amnos) ... as in little
lambs to the slaughter.®
According to others, ‘amnion’
derives from apviov, the Greek
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for a bowl or bucket in which
the blood of sacrificed animals
(or human offerings) was
collected.”® Clearly, the Greeks
were confused about who the
lamb is in the situation, since
the last thing the contents

of the amnion resembles
behaviorally is a little lamb,
meek and mild. Furthermore,
there are many interlocking
bowls and membranes “down
there.” The amnion doesn’t fill
with blood, ever, except in some
types of abortion; menstruation
is a feature of the endometrium;
and it is between the

placenta’s outer membrane, the
chorion, and the endometrium,
that the sacrificial blood is
typically “caught” during
hemorrhage. Who holds and
catches whose blood? Who

rips into whom? Doctor or
monster? Gestator or gestatee?
What's certain is that monsters
rampage, as Mary Shelley
wrote, because of a lack of
care. It was probably ultimately
the man of science, denied the
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chance to be a mother, who was
the more destructive monster
on the rampage.

| call ‘amniotechnics’ the art

of holding and caring even
while being ripped into, at

the same time as being held.
Amniotechnics is protecting
water and protecting people
from water in the spirit of full
surrogacy. | want a generalized
praxis of this, which doesn’t
forget the importance of holding
mothers and thwarted mothers
and, yes, even wannabe ‘single
fathers’ afloat in the juice;
breathing but hydrated; well-
watered but dry. | hope it is
possible, even for fantasists

of ectogenetic progeny,

like Frankenstein, who have
dreamed of a birth unsullied by
awomb, to become capable
amniotechnicians in time. Their
worldviews may not hold water,
but | think they too have to be
held. Let them too experience,
in Sylvia Plath’s words, “9
months of becoming something

other than [them]self, of
separating from this otherness,
of feeding it and being a source
of milk and honey to it.”"

Let us assume that it is possible
for any of us to learn that it is
the holders—not the delusional
“authors,” self-replicators, and
“patenters”—who truly people
the world. “Water management”
may sound unexciting, but

| suspect it contains key secrets
to the kinmaking practices of
the future. Just as with water,
we've consented too much to
the privatization of procreativity.
Surrogates to the front! By
surrogates, | mean all those
comradely gestators, midwives,
and other sundry interveners in
the more slippery moments of
social reproduction: repairing
boats; swimming across
borders; blockading lake-
threatening pipelines; carrying;
miscarrying. Let’s all learn right
now how comradely beings can
help plan, mitigate, interrupt,
suffer, and reorganize this

14

amniotic violence. Let’s think
how we can assist in this
regenerative wet-wrestling,
sharing out its burden.

Reproductive justice and water
justice are inseparable. The
substance of this connection,
however, is often wrongly
ascribed to the type of
primitivism-tinged ‘goddess’
ecofeminism that too often
roots its claims in tacitly
colonial and sex-essentialist
imaginaries of nature so as to
be non-challenging to white
environmentalists.”? By way of
antidote, the radical midwife
Wicanhpi lyotan Win Autumn
Lavender-Wilson (henceforth
Wicanhpi) theorizes this
relationship with the help of
along line of decolonial science
and materialism:

It was through the work of
Fanon and Memmi, LaDuke

and Deloria, that | came to
midwifery. As Dakota people, we
understand that mni wiconi is
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not some fluffy abstract concept
designed to fuel some hokey
pseudo-spiritual practice. [C]
lean water has the power to heal,
contaminated water has the
power to kill.”®

For me, these words illuminate
amniotic water as something
that “complexity” theorist John
Urry might call a “global fluid.”**
Rather than equate water with

a universal concept of ‘life,
Wicanhpi approaches liquid

as the historical ground of life
in particular. Techniques for
curating amniotic water, as she
suggests, must integrate the
dual meaning of ‘care’ (pain and
relief) and the double power of
medicine (poison and cure).

We have to make sure there
isn’t too much, or too little
[amniotic water]. From the
lead-contaminated water
poisoning the children of Flint,
Michigan, to cancer caused
by [perfluorooctanoic acid]
contamination in the water

of Hoosick Falls, New York,

to Newark public schools
giving lead-contaminated
water to their entire student
and staff population ... to the
consequences of uranium
mining, nuclear waste facilities,
fracking, oil spills and outdated
public works systems ... [water
politics] is and has been a lived
reality for many Indigenous
nations for the past several
decades.®

Crucial to the practical
awareness of pregnancy’s liquid
molecular joy and violence is, as
Dakota midwives like Wicanhpi
suggest, a consciousness

of its embeddedness in

global structures of social
reproduction. Pregnancy is
bound up with colonialism,
white supremacy, capital, and
gender—but also resistance.

The work of social reproduction
brings forth new hope for
revolutionary struggle, but

also produces new lives
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for oppressors to suck and
crush. A birth under unlivable
conditions can be a kind of
obstinacy—a rebellion—but it
would be wrong to assume it

is always so. Take the concrete
lack of freedom not to gestate
faced by thousands of people
migrating into Europe from
Syria and sub-Saharan Africa
currently. Following the
‘democratic’ decision to stop the
Mare Nostrum policy of saving
people, the Mediterranean has
become an open grave. A bad
amnion, an utterly unviable
one that catches the blood of
migrant mothers and babies
indiscriminately:

An Eritrean woman, thought to
be about twenty years old, had
given birth as she drowned.

Her waters had broken in the
water. Rescue divers found the
dead infant, still attached by the
umbilical cord, in her leggings.
The longest journey is also the
shortest journey.’®
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The woman’s name, according
to this article, was Yohanna.

She and 367 other dead people
were found on this particular
day in 2013 off the coast of
Lampedusa. Had Yohanna made
it ashore to give birth, | hope
that she would have been okay.
Much-needed organizations like
Care for Refugee Interim Baby
Shelters (CRIBS) are helping get
people out of the sea, and the
fetuses inside them out, while
also helping secure the free,
safe contraception people are
obviously entitled to.”

CRIBS reported in 2016 that,

in some refugee camps in
Greece, the rate of cesarean
section was up to 90 percent.
Even as they performed these
dangerous surgeries, which take
months to recover from, CRIBS
lamented that organizations
like the Red Cross were doing
nothing to help refugees not to
get pregnant again (and again,
and again). For this and other
reasons—including charges of

doctors manually raping the
people in their care—CRIBS
was unambiguously critical

of the Red Cross doctors

on the ground with their fast
scalpels. There’s nothing wrong
with a timely C-section, of
course, but mud and rain and
sweat and tears and garbage
and permanently elevated
adrenaline and cortisol levels
are not the kinds of healing
flows that a comradely
amniotechnician would want

to get in the vicinity of a leaky
uterus on the run that has been
sliced open seven layers deep.
Reproductive justice seeks an
end to criminally thoughtless
cuts, both fiscal and obstetric.

Blood and amniotic liquor, baby-
food and baby-drink and soil
and brains and plants and river
and sea are largely water as are
people (60 percent of them).

It's impossible to keep such
damp beings cleanly apart. Yet
Yohanna was murdered by a lack
of borders as much as she was
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murdered by borders. Others
are dying because of much
smaller and more localized cuts.
This call for amniotechnics is
an insufficient response to this
violence, but | still argue that we
should cultivate thoughtfulness
as to the technologies we use—
borders, laws, doors, pipes,
bowls, boats, baths, flood-
barriers, and scalpels—in order
to hold, release, and manage
water. When is it time to release
a boundary? When is it time to
keep a space (cervix like) firmly
sealed? At what point (cervix-
like) must the wall come down?
When is a bandage ready to
come off? How can a city be
open to strangers and closed to
tsunamis?

Research on microchimerism
“has the potential to
destabilize the division
between the gestational
body and the surrogate,” as
Kalindi Vora suggests, and
therefore, it “threatens the
segregated authorship of the
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commissioning parents.”®
Authorship is always co-
authorship; we are all awash

in a matrix of our collective
labor. Well, but a note of
caution is in order: affirming
the ‘postgenomic’ or so-called
‘new biologies’ of mother-fetus
relations does not necessarily
pack an amniotechnical
punch in and of itself. Sonja
Von Wichelen warns that it is
“premature” to suggest that
new awareness of the ways the
“surrogate body is biologically
entangled with the fetus” will
“bring non-reductive and non-
deterministic understandings”
of anthrogenesis and race-
craft “and therefore revalue
the surrogate.” Rather, she
speculates, it is more likely
that the leaky subversions of
postgenomic gestation will
simply coalesce into “new
biolegitimacies,” co-opted by
capitalism for the purposes

of market “regulation.””® While
I am less pessimistic than von
Wichelen about the uses of

postgenomic consciousness
(in part, because | take it that
revaluation of the surrogate
is not the endpoint of political
struggle), | agree that there

is no excuse for anything

that could be mistaken

as a glib celebration of
reprotech’s leakiness as
‘queering race.

A communist amniotechnics
would unbuild the fantasy of

an aseptic separation between
all these spaces and entities.

It would be the art of timing
desired or needful openings
between them that are savvy,
safer, and conducive to
flourishing. Two decades on
from the time—the first of many,
as it would turn out—when my
father asserted to my brother
and me that he would not love
us if we were revealed to not be,
genetically speaking, ‘him,’ | can
still feel the abyssal alienation
of that moment. Yet, equally,

in the aspirationally universal
queer love of my friendship
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networks, in my queerly held and
polymaternally tended flesh,

I can sense the mutations of

an incipient communization.
Everywhere about me, | can
see beautiful militants hell-
bent on regeneration, not
self-replication. Recognizing
our inextricably surrogated
contamination with and by
everybody else (and everybody
else’s babies) will not so much
‘smash’ the nuclear family

as make it unthinkable. And
that’s what needs to happen

if we are serious about
reproductive justice, which is to
say, serious about revolution.
There’s a world worth living in,
unfurling liquidly through the
love and rage of—among other
things—contract gestators’
refusal to be temporary.
Surrogates’ struggle is

a challenge to the logic of
hierarchical ‘assistance’ and

a premonition of genuine
mutuality; it is an invading mode
of life based on mutual aid.

For if babies were universally
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thought of as anybody and
everybody’s responsibility,
‘belonging’ to nobody, surrogacy
would generate no profits.
Would it even be “surrogacy” at
this point? Wouldn’t the question
then simply be: how can baby
making best be distributed and
made to realize collective needs
and desires? Formal gestational
workers’ self-interest, like that of
their unpaid counterparts, is an
anti-work matter, and anti-work
in the domain of care production
is admittedly sometimes bloody.
Their tacit threat to reproductive
capitalism, whose knowledges
and machinery they embody;,
takes the world a few steps
toward queer polymaternalism.
Terrifyingly and thrillingly, it
whispers the promise of the
reproductive commune.
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Legacy Russell

| first began to realize the
potentiality of my glitch body

at the age of thirteen. If not
thirteen, maybe even a few years
younger—eleven, even—when

I signed up on Yahoo! under the
handle of “LuvPunk12” and began
fucking around online. When | say
“fucking” | mean it in the literal
sense. | lost my digital cherry

to a person with the handle of
Jephthah, ironically, while my
parents made spaghetti marinara
in the next room of our tiny studio
apartment.

Some history: in Old Testament
Jephthah led the Israelites in
battle against Ammon (now
known as Amman, capital of
Jordan) and, after defeating
the Ammonites, apparently
sacrificed his own daughter,
the outcome of some sort of
vow he had made before the
war. Other versions of the story
say that Jephthah's daughter
wasn'’t really sacrificed—as

in, she wasn't killed—but that
instead she was condemned to

perpetual virginity, guaranteed
by placing her body into solitary
confinement, a veritable death
in itself. I'd like to lend this
daughter some more credit than
she’s typically given—to imagine
that perhaps, when left alone,
she spent her remaining years
exploring the limits and freedoms
of her own body, overturning

the confinement by seizing the
solitude as a proverbial room

of her own. But history is funny
that way—biblically or otherwise,
all too often bodies like this,
narratively identified as female,
are locked away, and, as Emily
Dickinson once wrote, “shut up in
Prose”, spoken on behalf of, and,
in their sacrifice, never provided
an opportunity to speak up for
themselves.

| called Jephthah “Jeph”; | never
knew what Jeph was—man,
woman, or floating somewhere
in-between these suffocating
dualities. But | knew what

| could be. As a kid, | could be
ateenager. As a teenager, | could

be awoman. As a woman, | could
be aman. As a man, | could

be a cyborg (thanks, Haraway).
Shape-shifting between all of
these projected selves, | could
forget that | was a browned
queering body that, in being

born and ejected into the world,
had had femininity forced upon

it by the unforgiving mores of
sociality. Trying on these different
corporeal conceptions, | came to
redress—and undress—the fictive
illusions of sex and gender.

Years later | think back on this
time as a time where | first
realized that the construct of
“Away From Keyboard” (AFK),
pitted against “In Real Life” (IRL)—
what theorist Nathan Juergenson
calls “digital dualism”—was

truly false. Though | hadn’t yet
found the language to express
this, the experience kicked off
alonger journey of unravelling
my own liminal identity. It was

via virtuality that | was able to
exercise this muscle first. | use
the word “virtuality” for lack of

a better term, yet, | still take issue
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with it. That which is “virtual” is
assumed to not be real, yet it
needs to be asserted that what
happens in these vast digital
landscapes is, in fact, very real,
and non-negotiably so.

So how does the “glitch” enter
into all of this? And in what way
is the glitch body catalyzed by—
or disrupted by—the histories

of feminism? Is the glitch body

a [feminist] fantasy? Or is it the
future of body politic, a signaling
of a next chapter, an opportunity
to amend the violence and
divisive conservatism of
normativity?

Feminism in its essential
practice aspires toward attaining
and defending equal rights for
women. In its many strands it
fingers class (anarcha-feminism),
race (black and postcolonial
feminism), the environment
(ecofeminism), and more, as
sources for amending prejudice.
However, within feminism is the
central problematic of difference,

and this difference—the split
between that which we associate
as “man’” versus “woman”,
“masculine” versus “feminine”—
cannot ever be truly resolved

as long as our constructions of
the body remain unchanged.
Feminism as we know it is
codependent upon the same
structures it aims to fight
against; it cannot exist without
accepting and acknowledging
the systems that are already in
place. In this acceptance and
acknowledgement, true progress
becomes implausible. The real
problem, the core prison, is the
body itself. A body identified

as female will never be equal,

as the permissions involved in
making this so would require
male-identifying bodies and
those who claim masculinity

as an agent of power to
systematically relinquish primary
aspects of their privilege and
provide reparation for complex
histories of institutionalized
disenfranchisement and
silencing. In a society that

rewards a body for being born
male, and equates ascendancy
with masculinity, hoping for the
aforementioned relinquishing
is somewhat of a delusion. The
body has been manipulated

as a tool of coercive culture-
making, and it is the desperate
resistance to let go of material
constructions of the body that
make the aspiration toward
“equality” somewhat trite, and
draw attention to the fact that

in order to evolve past these
outdated systems, a new system
needs to be put into place.
Working within the systems that
have failed us, with the same
tools and language that have
undermined us, will ultimately
ruin us. The institution of the
body is cancered, and it is time
now to let it expire—or to kill it off
ourselves.

Enter: the glitch.
There are two facets of the

glitch. The first borrows from the
rhetoric of the sexual revolutions
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of the '60s, '70s and '80s and
has the goal of unwrapping

a new form of intimacy that

has yet to get the air time it
deserves. This is the aspect of
the glitch that is, as noted in The
Glitch Feminist Manifesto, “. ..
the rainbowed spinning wheel,
the pixilated hiccup, the frozen
screen, or the buffering signal
that acts as afissure, that jars
us into recognition of the
separation of our physical
selves from the body that
immerses itself in fantasy when
participating in sexual activity
online.” (Russell, “Digital Dualism
And The Glitch Feminism
Manifesto”, The Society

Pages, 2012) The second facet
highlighted in this manifesto is
the element of the corpus. This
can be approached as a sliding
between identifications, a nod
toward trans politic that extends
beyond the notion of “trans” as
fixed to modifying notions of
assigned sex, the psychology
of gender, and the histories of
self-naming, but rather trans as

a means of extrapolating liminal
variations of self. Trans- is

a Latin noun, but also a prefix
that means across, beyond,
through, or on the opposite
side. Judith Butler observes:
“A male in his stereotype, is

a person who is unable to cope
with his own femininity.” (Judith
Butler and Paul B. Preciado
Tétu magazine interview, April
20, 2012) Conversely, a woman,
in her “stereotype”, is a person
unable to cope with her own
masculinity. Thus, the glitch
encourages a slipping across,
beyond, and through the
stereotypical materiality of

the corpus, extending beyond
a coping mechanism in its
offering of new transfigurations
of corporeal sensuality.

Philosopher and
“countersexual” Paul B. Preciado
callsthisa“... process of
virtual transformation”, noting
that the “widen[ing of the scope
of] sexuality . . . [means leaving]
the body and turning . . . towards

an immaterial, informative, if
not actually a digital space”
(Paul B. Preciado, Buffalo Zine).
In the same interview Preciado
queries, “. .. the question we
can ask ourselves is if this
technical transformation of
sexuality will be useful for

the old genre—masculine/
feminine—and sexuality—
hetero/ homo—reaffirmation,
or if it will give rise to new
political configurations that
will escape from the norm...”
Vicky Kirby dubs this issue
“the problematic nature of
corporeality” (Kirby, Telling the
Flesh: The Substance of the
Corporeal, 1997); N.Katherine
Hayles attends to it by musing
on a potential “erasure of
embodiment” (Hayles, How
We Became Posthuman, 1999);
Carolyn Guertin hails these
next steps as “a celebration of
multiplicity” (Guertin, Gliding
Bodies, 2002).

There was a time when the
word “queer” was confined
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solely to the realm of the
pejorative. “Glitch” as a term
within technocultures is also
often placed within a similar
category, steeped in negative
connotations. The reclamation
of queer is to material body
politic as glitch is to digital
corporeality; the two are, to use
aterm coined by Lauren Berlant,
inherently “juxtapolitical”
(Berlant, The Female Complaint,
2008). Thus, glitch offers up

a queering of constructions of
the body within digital practice,
carrying forward the torch lit by
groups such as ACT UP or Gran
Fury in respect to queerdom,

or collectives like the Old Boys’
Network with their “100 Anti-
Theses of Cyberfeminism,”

the VNS Matrix, or SubRosa,

as linked to cyberfeminist
histories. The Glitch Feminist
Manifesto observes:

“In a society that conditions
the public to find discomfort
or outright fear in the errors
and malfunctions of our

socio-cultural mechanics—
illicitly and implicitly
encouraging an ethos of “Don't
rock the boat!"—a “glitch”
becomes an apt metonym.
Glitch Feminism, however,
embraces the causality of
“error”, and turns the gloomy
implication of glitch on its

ear by acknowledging that an
error in a social system that
has already been disturbed by
economic, racial, social, sexual,
and cultural stratification and
the imperialist wrecking-ball of
globalization—processes that
continue to enact violence on all
bodies—may not, in fact, be an
error at all, but rather a much-
needed erratum. This glitch is
a correction to the “machine”,
and, in turn, a positive
departure.”

The glitch body is inherently

a threat to normative systems,
just as digital geography is
athreat to those who uphold the

fantasy of that which is “real life”.

The concept of future-building

has to be reexamined within

the trajectory of digital practice.
What it is to “make” and
“reproduce”, to “replicate” and
to “disseminate”, all take on

new meanings within digital
communities, meanings that are
yet to be fully examined, or even
have their potential realized in
entirety.

AFK and IRL are Westernized
myths, dualities that support the
notion that what happens online
does not have the capacity to
impact and affect real change.
Arab Spring, Occupy Wall
Street, and the recent the
London riots are all prominent
illustrations of the continuous
loop between that which takes
place on and off screen. Just as
it has taken centuries to shape
the structures that support

the binaries that largely limit
gender within our society to
“male” or “female”, so we find
ourselves at the genesis of that
journey within digital practice,
signifying that we have an
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opportunity to resist repeating System error, commence—let

history, making the same the #GLITCH begin.
mistakes, and falling victim to

H H H The editor's note: The essay in the original edition
pluggmg in the same al‘(:‘,l’!aIC contained the name Beatriz Preciado, updated
modes of heteronormatIVIty here to Paul B.Preciado.

that have come to dominate
world systems beyond our
screens. Glitch Feminism and
the construction of the glitch
body transforms error—what
Preciado has called in her
“Queer: History of a Word”
(2009) an “injury history”—into
something that promises to be
productive and, what’s more,
a galvanizing force for the
politic of embodiment.

As long as we are lulled into
believing that world-making
within digital geographies and
practice cannot be a breeding
ground for new constructions
of identity, politic, sociality, and
potentiality, we limit ourselves
to mimicking and replicating
the same structures that have
wounded us throughout history.
It is up to us to begin to realize
these new paths, and re-route.
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Time has felt like

it’s burning

and there’s no end to time
and the apocalypse has
never stopped.
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It fell down
and it came apart.

All its doors opened
and its walls crumbled
and the floor moved
and the pillars shifted.

Tiles cracked

and burst pipes vented
the last of the steam

until every reservoir

was empty and everything
was dry

burnt

and used up.

Houses

that were built
mapped and sketched
with doors

and windows and grids

with segregation
of gender
of labor

hierarchies of power
forces
and stereotypes

and manuals

for keeping inside
what was to be keptin
and outside

what was to be kept out.

Can you see the toxic
shimmer
within the grids of the

topology of these lands?

Why would you want to
live like that?
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In eroded terrains
leftovers, scars, and
wounds.

In unsettling, devastated
and dilapidated shacks
of nowhere and nothing.

Why would you mourn
those sites?

Why would you mourn
those sites

of hot heat

and

dry blue skies

and orange shadows
where the sun blinds the
eyes?

The sun was blinding.

Oblivious, ignorant
unashamed, and brutal.
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We counted
and became obsessed with
temperature.

Itis -1 degree Celsius
in-between two borders,
and you watch your feet
turn white spotted and
bruised.

A past collided with the
present.

A past that had created
an unequal world for all
bodies.

A past that threatened
with destruction.

A past that destroyed.

Itis -20 degrees
Fahrenheit, and

systems of architecture
and utility
come undone.

A world in a stage of
advanced disintegration
reveals the illiberal core
of its capitalizing
freedoms

and forms of property:

the violent unfreedom
of the propertyless

and the readiness of the
propertied

to use violence.

Itis 4 degrees Celsius, and
violence rises from every
square meter

and you are trapped and
used

in an
industrial
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compleX of
machines of war
and terror

in

demonic grounds
feverish dreams
of

dry soil

and hot winds.

Itis 40 degrees warmer,
and this is after we burned
all remnants of fossil life.

Dark realities of
dilapidated pasts
had creeped into the
present.
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The dark present

of generations

who made sure that this
world was unequal for all
bodies

who threatened with
destruction

who destroyed

who made to suffer
millions and millions.

Itis 50 degrees Celsius
and you realize that toxic
tech

is fighting toxic wars.

The sun is blinding your
eyes

and you realize

that you were caught
within the maintenance
of an existing order.

Itis 70 degrees Celsius,
and we watch

a touch activating a screen
causing a flaring up of
purple lights and lines

a hyperreality becoming
gradient grids

of topology.

Shut tering
the house is bending
and shaking a little.

It shakes its concrete
EH

and empty windows
and broken glass.

Concrete turns
into grit ty
ske leton s.

Itis 70 degrees Celsius,
and the house fell down.

26

Vo Y S bt g

It cracked open
turningintome sh.

Disappearing

into the animation
are gravel, grass
fences and gates
floors and roofs

and the in-between.

Coming undone
it became visible
from every angle.

Its frame
and its coordinates.

Bodies moved
through its invisible walls
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its non-egistent doors
and its empty windows.

Tall bodies
passing
through and filling out

the houses
the walls
the windows
the gardens
the fences.

Falling through dark
surfaces

into a possible world.

A shimmering horizon that
is potentially limitless.

The house came undone
and language had to come
undone too.

Sentences turned into
mumb le s

never finished

and almost inaudible

useless exclamations
nonsensical
pronunciations.

Speech cr acked
and burst.

Parts disappeared.

Suddenly there was an

V4

missing.

Sentences became
plain bits of language
messy

anarchic gibberish.

Ano
ana
and half of a sh.

27

There are h o les in words.

In atoo hot environment
as a new fiery community
we counted

and again

became obsessed with
temperature.

Everything was known
about heat

its balance and
concentration

and the reaction of
elements.

Aluminum burns silver
white

and carbon bright orange.

Flames emerge
without external sources
for ignition.
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Itis 50 degrees Celsius,
and we watch

a touch causing a flaring
up of bright lights.
Energy leaves the bodies
and follows them

as they roam the
landscapes.

Slow ones

distorting
the animation
the vectors
the shading
the texture.

W, -
& wwyk
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¥ ig~¢
There is no order in which

they will existin the
future.

Exist

build

and reach.

Houses fell into ruins and
rubble

and you need to tell us
what you see

when you gaze into the
future.

Houses fell into ruins and
rubble

and you must want homes

and rooms

to live with each other.
Thereis no end to time
so we need to talk about
the living rooms.

Thereis no end to time
and the futureis
spreading.
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You watch a touch
causing a flaring up of blue
lights and lines.

Thereis no end to time
and words spill
out a nd

-ty b A



Futures is an alphabet of 26 characters, designed Futures je 26 znakova abeceda, navrhnuta pre
for the eponymous exhibition at Kunsthalle Bratislava. rovhomennu vystavu v Kunsthalle Bratislava.
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Uvod

Denisa Tomkova

Tato publikacia, ktora sprevadza vystavu

Barbary Kapusta, s nazvom Futures, vo vystavhom
priestore A WINDOW v Kunsthalle Bratislava,

je prvou zo série novych programovych

publikacii, zameranych na kritické myslenie vo
vztahu k vystavnému programu Kunsthalle.

Umelecka prax Barbary Kapusta sa zaobera
zacyklenostou opakovanych chyb ludstva.
Zameriava sa na tradi¢né hodnoty, mocenské
vztahy, stratenu vieru v utépie a umelkyninu
nadej na zlep3enie, rovnopravnejsiu socialnu
Strukturu a napravu vychadzajucu zo sucasnej
klimatickej krizy. Tato publikacia rozvija

Barbarin naliehavy pohlad tym, Ze poskytuje
SirSi teoreticky diskurz. Dve vybrané eseje od
Sophie Lewis a Legacy Russell prinasaju délezité
kritické vychodisko, ako dalej uvazovat o otazke
radikalnej solidarity v €ase klimatickej krizy a ako
vytvorit posilnenie postavenia prostrednictvom
virtualnych a technologickych moznosti.

Obe eseje predstavuju novy feministicky manifest:

Amniotechnika od Sophie Lewis je zalozena na
myslienke nahradného materstva a radikalneho
pribuzenstva. Lewis v duchu ekorevoluéného
hydrofeminizmu tvrdi, ze: ,,Amniotechnika

je ochrana vody a ochrana ludi pred vodou

v duchu uplnej nahradnej starostlivosti.“ Pre
Legacy Russell v eseji Na inom mieste, po

31

potope: glitch feminizmus a genéza glitchovej
politiky tela, glitch feminizmus zahrria kauzalitu
~chyby“ a obracia pochmurny vyznam slova
glitch tym, Ze uznava, Zze chyba v spoloenskom
systéme, ktory uz bol naruseny ekonomickou,
rasovou, socialnou, sexualnou a kulturnou
stratifikaciou a imperialistickou demola¢nou
gulou globalizacie - procesmi, ktoré nadalej
vykonavaju nasilie na vSetkych telach -, nemusi
byt v skutoénosti vobec chybou, ale skér velmi
potrebnym preklepom. Tento glitch je opravou
»stroja“, a nasledne ,pozitivnym odklonom.*

Tieto eseje su doplnené kuratorskym textom,
ktory napisal kurator vystavy Jen Kratochuvil,

a basnou od umelkyne. Barbara Kapusta navrhla
pre svoju vystavu v Kunsthalle Bratislava nové
pismo v spolupraci s grafickym dizajnérom
Sabom Dayom. Futures je abeceda pozostavajuca
z 26 znakov, ktoru pouzila vo svojom novom

videu aj v textovom diele zobrazenom na stipoch
pred Kunshalle, ktoré hlaskuje nazov vystavy.
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Anotacia
Jen Kratochvil

TIME HAS FELT LIKE BURNING
AND THERE IS NO END OF TIME
AND THE APOCALYPSE HAS
NEVER STOPPED.*

Prva vystava Barbary Kapusta
na Slovensku, s nazvom
Futures, sa zaobera roznymi
¢asovymi rovinami a volne nimi
manévruje, pribliZuje generaéné
lekcie a skusenosti a zaroven
ich rezonanciu smeruje do
potencialu roznych buducnosti.

S odkazom na momenty velkych
otrasov v modernych dejinach
aich ozveny v nastavajucich
desatroCiach sa zaobera urcitou
zacyklenostou opakovanych
chyb ludstva vo svetle
pretrvavajucej moci zlyhanych
¢i zlyhavajucich tradi€nych
hodnét, ako aj stratenou vierou
vo velké narativy €i utépie

a neschopnostou ludstva sa
organizovat do udrzatelnejSich
a spravodlivejsich socialnych
systémov; pricom vsetky tieto
nitky su konfrontované na
pozadi o¢akavanej planetarnej

klimatickej apokalypsy. Hoci to
vSetko méze zniet naozaj vazne,
Barbara nezostava len v rovine
opisu hrozivych podmienok
nasej sucasnej reality, ale
implementuje aj rozlahlé

korene nepredvidatelnych
udalosti, ktoré nas mézu
priviest k obrovskému mnozstvu
paralelnych vyusteni.

Ten prezentovany v priestore
»A Window* v Kunsthalle
Bratislava vypina a strazi
vyZarujuca pritomnost troch
obrov. Velkorozmerné sochy
odliate z hlinika vytvarajuce
dojem narusenej hranice medzi
fyzickou a digitalnou realitou.
Zatial ¢o samotni obri micia,
pribeh buducnosti (Futures)
rozprava hlasovy zaznam

a paralelny zvukovy dizajn,
Siriaci sa vystavnym priestorom
vo viac kanalovej zvukovej
stope. A vtom istom ¢ase, ked’
vnutro priestoru pulzuje takmer
meditativnymi, strhujucimi
zvukmi, vonkajSia fasada akoby
zacala horiet a...
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..WORDS SPILL OUT AND
SPREAD LIKE FLAMES

* Uryvok z basne Barbary Kapusta.
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WORDS SPILL OUT
AND SPREAD LIKE FLAMES*

Kol'ko apokalyps ste prezili
pocas svojho Zivota, aby

ste mohli rozpravat pribehy
buducim generaciam?

Alebo lepSie povedané,

kolko apokalyps ste doteraz
premeskali?

Kolko anihilacii, vyhladzovani,
eradikacii, devastacii, vymierani,
eliminacii, odsudeni, genocid,
poslednych chvil a prechodov
do zabudnutia sa podla vas
zmesti do jedného malého
auta? Ako skupina vystupujucich
klaunov? Je tu hollywoodska
perspektiva, Roland
Emmerich a jemu podobni,

s meteoritmi a laserovymi
lu€mi a tektonickymi posunmi
nic¢ivych rozmerov, narazmi

a rozbitim a behom a krikom

a padom a klesanim a stratou
a najdenim. A potom je tu aj
to kazdodenné spravodajstvo,
samozrejme, podla toho,

na ktorej strane politického
spektra sa nachadzate, so

vSetkymi tymi socialistami,

ktori vam beru slobodu,

a kapitalistami, ktori vam beru
Zivobytie, a ladovymi medvedmi,
a vojnami a plavajucimi telami

a vrecami na mrtvoly a slzami

a prasknutym kovom a ladovymi
kryhami roztapajucimi sa

v hrubych brusenych poharoch
s negroni, ktoré je naro€né pit

s ruskom na tvari, takze si ho
radSej vychutnajte v izolovanej
samote, pricom lamentujte

nad svojimi oponentmi

na druhej strane spektra.

A v neposlednom rade je tu
eschatoldgia, nie nevyhnutne
len biblicka, mam na mysli
eschatoldgiu vdeobecne, nad
¢asom a kulturou, s apokalypsou
ako zjavenim ¢i odhalenim.

A vzhladom na to, Ze vSetko

uz bolo odhalené, vSetko bolo
Zjavené, rozpravané a znovu
rozpravané nespocetnekrat,
preto, voila, Zijeme apokalypsu.
Dalo by sa dokonca povedat,

Ze apokalypsu teraz (malé
pismena, bez vykricnika,

kedZe ide o skuto€ne staru

33

spravu). V kazdom pripade,
gratulujem nam.

THERE ARE HOLES IN WORDS

A potom ti katolicki teolégovia

- takmer uplne z ni¢oho nic,

ako to vacsinou robia - uviedli
do Zivota vyznamnu inovaciu
svojho eschatologického
systému - koncepciu ocCistca,
zaloZenu len na drobnych
uryvkoch z Pisma, malom kusku
z Matusa a dalSom z Korintanov.
A tak uviedli do Zivota priestor,
udajne realne existujuce
miesto nachadzajuce sa niekde
v Irsku, blizko Jeruzalema alebo
inde. Priestor, v ktorom by boli
skutky kazdého jednotlivého
Cloveka sudené a oCistované
ohnom. Oc¢istujucim ohnom,
nie trestajucim ako v pekle.
Zaujimaveé je, Ze sa potrebovali
zbavit zjednodusenej binarnej
predstavy o nebi a pekle, aby sa
priblizili k ovela komplexnejsej
eschatoldgii starych Grékoy,
ktori zvykli mat moznost zmenit
svoj osud v posmrtnom Zivote
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- na ceste cez podsvetie az na
Elyzejskeé polia.

A tak vznikol OcCistec - miesto
pre celé zapadné krestanstvo
(teda pre tych, ktori suhlasili

s jeho existenciou), kam kazdy
prichadza po zaniku svojej
telesnej schranky, aby si ohfiom
ocistil dusu pred tym, ako sa
vyda na potencialnu novu cestu
do neba - alebo kam nie.
(Ocistec byval straSnym miestom
horiacich ohnov a ladovych
svahov, kym Dante nevyuzil
lie€ivu silu basnika, ktory z neho
urobil prijemné a upokojujuce
intermezzo, aby vytvoril rast
moznosti, Skalu zazitkov Ci

skér spektrum moznosti, ako
smrtelnikom odcinit ich hriechy.)

THERE ARE HOLES IN WORDS

Plamene pohlcovali mesto Sest
nekonecnych dni. Potom sa
Rimanom podarilo dostat ho pod
kontrolu. Len aby sa s hrézou
stali svedkami toho, ako sa ohern
znovu rozhori a hori dalSie tri

dni. Neexistuje takmer Ziadny

solidny historicky dékaz, ktory by
podporoval ukazovanie prstom
na jedného ¢loveka udajne
vyluéne zodpovedného za
poziar. Napriek tomu sa to stalo
vSeobecne znamym faktom.
Poznatok o pyche, Sialenstve

a Cistom zle. Cisar vraj tancoval
a recitoval poéziu v divadelnom
kostyme, zatial ¢o plamene
neustale skakali - s podobnou
vervou - zo strechy na strechu

a Sirili skazu. Nicenie, ktoré
udajne rozpalil cisar. Chudak
Nero. PremoZzeny obrazom,
ktory o nom vytvorili vitazné

sily. Prekliaty Peter Ustinov.
Nastastie, vtomto pripade
existuje Sanca prepnut na
spiatoCku, prehodnotit, zvazit
Sirsi interpretacny ramec, oducit
sa a hanovo vyrozpravat. Chudak
Nero. Produkt monarchistického
genetického hrackarstva
baziaceho po moci. A teraz
historici tvrdia, Ze mesto vébec
nezapalil. Ale skor nariadil

a dohliadol na kompletnu
infrastrukturnu obnovu ruin
spaleného Rima, aby sa vyhol
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buducim poziarom alebo
minimalizoval ich potencialne
nebezpecenstvo. A ano,

s velkou pravdepodobnostou
zavrazdil svoju manzelku. A rad
sa prezliekal za Zenu, za muza

a za neludi. A miloval divadlo

a snival o tom, Zze bude hercom,
¢o sa vo vysoko stratifikovanej
spoloénosti vtedajSieho
antického Rima povazovalo

za rovnaku spolo¢ensku

uroven ako sexualna praca.
Drahy queer Nero, so vSetkymi
svojimi uchylkami a zufalou
potrebou liekov, obetny baranok
a ocCiernovany dlhé starocia, RIP.

THERE ARE HOLES IN WORDS

Ako sformulovat posolstvo
urcené pre docasnost tak
tazko uchopitelnu pre bytost,
ktorej existencia je obmedzena
nanajvys na storocCie, vacsinou
vSak len na jeho polovicu?

Ako hovorit s buducnostou?

S tvormi a bytostami, ktoré ju
obyvaju? Ako ich varovat pred
nebezpecenstvami, ktoré za
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sebou zanechala civilizacia
sebaznicujucich dvojnohych
tvorov so smiedne kratkou

a selektivhou pamatou?

V osemdesiatych rokoch
vznikla organizacia s nazvom
»Human Interference Task
Force", ktora ma odpovedat na
tieto a dalSie otazky tykajuce
sa nevyhnutnosti vystraznych
tabul okolo ulozisk jadrového
odpadu rozmiestnenych po
celom svete, a to vzhladom na
eventualitu nasho zaniku, ¢i uz
apokalyptického alebo iného.
Na varovanie bytosti z vesmiru,
novych druhov prichadzajucich
po ludstve, novoobjavenych
susedov a inych pristahovalcov.
Aby sme povedali: ,Hej, nechali
sme tu nejaké svinstvo, pozor,
nedotykajte sa... Prosime vas.*
Treba vymysliet komunikaéné
opatrenia na preklenutie
desiatich a viacerych tisicrodi,
aby sa zabranilo buducim
Skodam, pretoze skody tu
ateraz uz boli spésobené,
Skody, ktoré by Clovek sotva
chcel odovzdat dalej. Ukazat

Znamenie, vyrozpravat pribeh

a sprostredkovat pocit alebo
vnem... Najma preto, Ze
Marshallove ostrovy v tychto
dnoch vyzeraju ako raj. Ako
vSak, ked' aj nabozenstva trvaju
len niekolko tisicroc¢i, kym sa
rozplynu vo vzduchu, z ktorého
vzisli, a ked najstarsi pisomny
zaznam nasej civilizacie, dodnes
Citatelny, ma len

5 000 rokov?

THERE ARE HOLES IN WORDS

A potom vstupil na scénu
seizmoldg a celu vec obratil.
Povedal: hlavhym cielom tejto
planéty Zem po cely ¢as jej
existencie je, aby sa ochladila.
Teda kontrolovat a obmedzit silu
poévodnej gigantickej explozie
prvotnej energie horiaceho
stretnutia hmoty, ktora sa spojila,
aby vytvorila tuto planétu.

Pani, takze Zem ma svoje
vlastné poslanie a vSetko, ¢o

sa odohrava na jej povrchu,

je len vedIajSim produktom?
Nahodna zhoda okolnosti?
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Alebo mozno forma zabavy pre
samotnu Zem, aby sa pocCas
chladnutia nenudila? Su vsetky
tie nekonecné apokalypsy len
zavesy na utesoch pred dalSou
sezdénou oblubeného televizneho
serialu o Zemi? Nebolo by to
oslobodzujuce?

THERE ARE HOLES IN WORDS

Tak sme vstupili. A tu su.
Barbarini obri. Hladkost ich
pokozky sa zdala bezchybn3,

jej reflexny charakter vyvolava
nieco, ¢o v Cloveku vzbudzuje
pocit pokojnej pokory, takmer
povznesenosti. A to vSetko len
vdaka ich vyZarujucej pritomnosti.
Pri blizSom pozorovani sa

zdalo, Ze su na nich prakticky
neviditelné jemné trhlinky (su to
ich materské znamienka?), ktoré
preruduju mozny pocit dotyku

a pohladenia plavajucej tvarovo
plnej tekutiny... Nie! Samozrejme,
nedotykal by som saich, len
zdielam ich mi¢anie, kym ¢akam
na suhlas sa priblizit. Aka to je len
tuzba. Aka rozkos v zastupeni.
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Jazyk prinada oslobodenie.
Jednoduché posuny

v kodifikovanych normach
pomenovania su najucinnejsim
revoluénym nastrojom. Mury
tradi¢nych hodnét praskaju
novymi terminmi, ramcami,
spektralne otvorenymi
definiciami a ich rozkvitajucim
zauzivanim a integraciou do
citatovej reality.

Napriek tomu zostavaju ticho.
Akoby im to bolo jedno. Akoby
jazyk bol len mihotavym zrnkom
prachu, ktoré pomaly gravituje

k nejakej davno zabudnutej
historii.

Pritomny je vSak nie€i naliehavy,
pritom jemne ovladany hlas, ktory
sa Siri priestorom a objimaich
prediZené kongatiny, siahajlce po
teple kovovej tekutiny. Su naozaj
fyzicky tu, alebo su len ozvenou
akejsi digitalne vykreslenej
reality? Zalezi na tom vbbec?
Bolo v ich slovach tol'ko dier, ze
ich prestali pouzivat a nasli lepsi
spb6sob komunikacie?

Obri. Pévabni, pokorni obri.
Barbarini Obri, postavy

konecne fyzicky zhmotnené

v hlinikovom odliatku, po

dlhom Stastnom Zivote na
strankach Barbarinych knih

a 3D animaciach jej pohyblivych
obrazov, nemé, ale skuto¢ne
vystizné. Neznami. Nedotknuti.
Zda sa, Ze privetivi. Existuje
Sanca na medzidruhovy dial6ég?
Medzidruhovu vymenu? Mézeme
budovat veci spolo¢ne? Mé6zeme
formulovat myslienky jeden
vedla druhého? Mézeme spolu
zit a stat sa spoloc¢enstvom?
Uplne utopickymi socialistickymi
bytostami?

THERE ARE HOLES IN WORDS

... a predsa su v nich diery,

v slovach

a pravdepodobne aj v nasich
kolektivne vytvorenych
projekciach svetov

JK

* Uryvok z basne Barbary Kapusta.
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Text je upraveny uryvok z knihy: Sophie Lewis. Full Surrogacy Now: Feminism Against Family, Verso
Books, 2019. Text sme prelozili s laskavym dovolenim Sophie Lewis.

Sophie Lewis

Pokial viem, vSetci ludia

v historii vznikli pod vodou,

v plodovej vode. Zamyslite

sa nad tym: Ako ozivite telo?
Filmovi tvorcovia a spisovatelia
fikcie vzdy naznacovali, ze
musite mat nadrz. Dospelé dieta
doktora Frankensteina - a kazda
jeho napodobenina - je ozivené
vo vani plnej elektrického
nalevu. Usilie, ktoré sa
vynaklada na odchovanie tohto
vodného telesa, je samozrejme
povazované za tvorivu pracu.

O tehotenstve sa vSak ovela
menej ¢asto uvazuje ako

o magickej frankensteinovskej
nadrzi. Plodova voda (latinsky:
liquor amnii) je spociatku
zmesou vody a elektrolytov

a neskor cukru, kuskov tulavej
DNA, tukov, bielkovin, moc¢u

a vykalov. ESte pred narodenim
su nase embryonalne usta,
nosy a pluca naplnené tymto
Jlikérom“. Pohybujeme

nasimi drobnymi branicami

a medzirebrovymi svalmi

v oddanom nacviku buduceho
dychania, ale nedychame. Ani

Slovensky preklad: Denisa Tomkova.

sa netopime. Hovori sa, Ze
niektori eskapoldgovia a hibkovi
potapaci sa pokusaju spomalit
svoj tep tym, ze si ,,spomenu*
na tento ¢as pred strachom,

na tento nekonfliktny stav

voci vode, aby sa dostato¢ne
upokoijili na vykonavanie svojich
uloh.

V Standing Rock sa uskutocnil
Zivy porod. Udajne iSlo o udalost,
na ktorej sa zucastnili desiatky
porodnych asistentiek. ,Nasim
prvym domovom je voda,”
povedali niektoré nich - Melissa
Rose, Yuwita Win, Carolina
Reyes - a netrpezlivo opakovali
toto posolstvo reportérom

a hlasatelom, ktori sa zhlukovali
okolo; ,voda je naSim prvym
liekom.“ ' Prave pod heslom
sochrana vody“ sav roku

2016 uskutocnila epochalna
mobilizacia pévodnych
obyvatelov Spojenych statov
aich podporovatelov: blokada
ropovodu Dakota Access. Ak
by pre tuto masovu vzburu
existoval len jeden slogan,
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bola by to lakotska fraza mni
wiconi: voda je zivot.2 Menej
znamy je fakt, Ze Mni Wiconi

je aj skuto¢ny nazov potrubia

na pitnu vodu, ktorému hrozi
kontaminacia a kordzia, ato na
troch miestach, od planovaného
ropovodu. Rovnako vSak
predstavuje aj ideoldgiu, Mni
Wiconi je teda doslova uz
existujucou infrastrukturou,
ktora sluzi niekolkym Castiam
blizkych domorodych rezervacii:
ekoldgii a technike. Ochrancovia
vody obhajuju potrebu a tuzbu
po technoldgii zabezpecujucej
vodu pred zaujmami rychlejsej
prepravy fosilnych paliv.®

Mam nutkanie tvrdit, Ze od
nich teda pochadza voda ako
kyborgovsky koncept - voda ako
socialna a predsocialna, voda
ako sprievodna technoldgia,
voda ako médium aj posolstvo.
Hydrofeministka Astrida
Neimanis to parafrazuje

takto: ,ak sme vsetci vodni,
potom vsSetci v sebe ukryvame
potencial vodnej gestacie”,
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pretoze ,gestacia nemusi

mat podobu ludského
reprosexualneho lona: mézeme
byt gestacni ako milenci, ako
susedia, ako nahodni cudzinci“?#
V skutocnosti, v spojeni

s Neimanisovej tvrdenim v knihe
Bodies of Water, Ze nielen
»mMozeme", ale aj musime byt
gestacni. ,Gestacii sa ucime

od vody,* piSe Neimanis, ale
naliehavo sa potrebujeme ugit
lepsSie, otazka znie: ,,Ako by sme
sa v Ciasto¢nom rozpade nasej
vlastnej suverénnej subjektivity
mohli stat gestacnymi aj vtomto
gestacnom milieu?“® Jedna

Zz moznych odpovedi: podporou
Ochrancov Vody. Duch eko-
revolu¢ného hydrofeminizmu,
alebo uplného nahradnictva
revitalizuje Zivu vzburu proti
ropnym cestam ohrozujucim
integritu jazier, ako je jazero
Oahe, ariek, ako je Missouri.

Voda zvycajne opusta
tehotenstvo a odteka - ¢o je
predzvestou zacCiatku konca
tehotenstva - na zaklade signalu

z chemického tela plodu,

ktory zaroven vytlaca tekutinu

z pluc plodu, aby sa pripravil

na stretnutie s nemokrym
svetom. Pri cisarskom reze

je to skalpel, ktory uvolnuje
vodu. V kazdom z tychto
scenarov odchod liquor amnii

a smrt (natiahnutim) pupoc¢nej
Snury poskytujucej kyslik
spustaju nezvratny a pomerne
trpky vyvoj: nahradenie vody
vzduchom v urcitych zakladnych
potrubiach nasej anatomie.
Napriek tomu, Ze sa z nas
stavaju suchozemskeé zvierata,
pre ktoré je utopenie stale
pritomnym nebezpecenstvom,
fudia zostavaju prevazne vodou.
Pod vodou (v angl. ,underwater”)
je jediné slovo, ktoré mame

v angli€tine na oznacenie

toho, ¢o je v skuto¢nosti
stavom ,vo vode*, vodou

vo vode. Co viac desi, ako
pritahuje. Koniec koncov, pre
plody to méze byt v poriadku

- ¢o potvrdzuje nespocetné
mnozstvo pérodov do vody
zachytenych na YouTube - ale
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pre ludi byt naplneni vodou

na vyrobu deti je mimoriadne
nebezpecné. A Clovek sa zrazu
nestane obojzivelnikom tym,
Ze otehotnie. Napriek tomu ju
(alebo ich, alebo jeho) zatopi
zvnutra: kontrola nad krvnym
obehom je nadraden3, tepny
sa otvoria dosiroka, krvny tlak
sa zvysi. Vytvori sa zatka, ktora
utesni az liter vnutri cievy,

¢o je amnioén, placentarna
nadrz. Gestacia, rovnako ako
vSetka praca, je kyborgom,
pretoze je zalozena na vode.
Voda, podobne ako nahradné
materstvo, ,,ulahuje a smeruje
k stavaniu sa inymi telami...
[ale] nie je nevyhnutne viazana
na zenskeé ludskeé telo.“¢ Je to
nevyvazena technicko-socialna
koprodukcia, na ktorej sa
podielaju menej ako dvaja, ale
viac ako jeden. Aby to neznelo
prilis prijemne, pripomenme

si vypoved molekularneho
bioléga, Ze nenarodeny Homo
sapiens vyuZziva vSetky druhy
»manipulacie, vydierania

a nasilia“” ako svoj prispevok
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k tomu, aby sa stal. No vocCi
komu ich vyuziva? Ved predsa
ako ,,este nie ludia“ su tieto
drobné Zivocichy sucastou
matky. Hoci DNA méze byt
uplne odlisna, plody su - po¢as
tehotenstva a nejaky ¢as po
nom - konkrétne sucastou
svojich nositelov-opatrovateloy,
takmer akymsi organom.
Myslienka, ze v tehotenstve
existuju dve samostatné

ja, sa zda byt jazykovo
nevyhnutna na opis toho, ¢o
satam deje, ale je fakticky
pochybna. Vzhladom na pokrok
v chapani chimérizmu (krizova
kolonizacia buniek medzi
organizmami) a symbiogenézy
(medzidruhova spolupraca)

v poslednych rokoch sa zda

byt takmer vystredné verit

v autonémiu jednotlivca,

nieto este v autonémiu plodu.
Slovo ,individualny* sa podla
definicie aj tak nikdy pomyselne
nevztahovalo na gestatorov.

Nasa vodnatost je nasou
nahradou. Je to 16zZko

prekryvania nasich tiel a je to,
nie nevyhnutne, ale mozno,
zdroj radikalnej pribuznosti. Tela
su do istej miery vzdy deravé,
parazitické a nejednotné, ako
dokazuje vitalna a rozmanita
flora baktérii v kazdom tele,
nielen v tehotenstve. V opisoch
pozemského Zivota, ktoré
podavaju biolégovia ako

Lynn Margulis, sa ukazuje,

Ze vsetci sme znepokojivo,
mnohonasobne tehotni

s nespocetnymi entitami,
baktériami, virusmi a dalSimi,

z ktorych niektoré nas dokonca
suc€asne gestaciuju (alebo skér
za nas zabezpecuju niektoré
klicové vyvojové funkcie).®

NemoZzno vSak popriet, Zze

plody (samy plné parazitov

a symbiontov) sa odliSuju od
ostatnych zZivo€ichov. Robia

to brutalne. Podla niektorych
etymoldgov je slovo amnion

- ktoré oznacuje vnutornu
membranu placenty, vak s vodou
analogicky k Prometeovej nadrzi
v sci-fi fantasy - zdrobneninou
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slova pre jahna (amnos)... ako
malé jahniatka na zabijacke.®
Podla inych je amnion odvodené
od gréckeho pomenovania
misky alebo vedra (apviov), do
ktorého sa zhromazdovala krv
obetovanych zvierat (alebo
ludskych obeti).® Je zrejmé,

ze Gréci boli zméateni z toho,
kto je v tejto situacii baranok,
pretoze to posledné, ¢o obsah
amnionu spravanim pripomina,
je maly baranok, tichy a mierny.
Okrem toho sa ,tam dole“
nachadza vela vzajomne
prepojenych misiek a blan.
Amnion sa nenapina krvou,
nikdy, s vynimkou niektorych
typov potratov; menstruacia

je vlastnostou endometria;

a prave medzi vonkajSou
blanou placenty, choriénom,

a endometriom sa zvycajne
»,Zzachytava“ obetna krv pocas
krvacania. Kto drzi a zachytava
Ciu krv? Kto koho trha? Lekar
alebo prisera? Gestator alebo
gestovany (plod)? Isté je, ze
netvory besnia, ako napisala
Mary Shelley, kvéli nedostatku
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starostlivosti. Pravdepodobne
to bol v kone€énom désledku
Clovek vedy, ktorému bola
odopreta moznost byt matkou
a ktory bol tym nicivejSim
monstrom na besneni. Pre
mna je pojem ,amniotechnika“
umenim drzat a starat sa aj
vtedy, ked' vas trhaju, a zaroven
vas drzia. Amniotechnika je
ochrana vody a ochrana ludi
pred vodou v duchu uplnej
nahradnej starostlivosti. Chcem,
aby sa z toho stala vSeobecna
prax, ktora nezabuda na
dolezitost udrzanych matiek

a zmarenych matiek a, ano,

aj asSpirujucich ,slobodnych
otcov* plavajucich v Stave;
dychajucich, ale hydratovanych;
dobre napojenych, ale
suchych. Dufam, ze je

mozné, aby sa aj z fantazie
ektogénneho potomstva, ako
bol Frankenstein, ktoré snivalo
0 zrode neposkvrnenom
maternicou, stali Gasom
schopni amniotechnici. Ich
svetonazor mozno neobstoji,
ale myslim si, Ze aj ten sa musi

udrzat. Nech aj oni zaziju,
povedané slovami Sylvie Plath,
~devat mesiacov, pocas ktorych
sa stanu nie€im inym, nez su
[oni] sami, oddelia sa od tejto
inakosti, nakfmia ju a su pre nu
zdrojom mlieka a medu.“™
Predpokladajme, ze je

mozné, aby sa ktokolvek

z nas naucil, Ze su to drzitelia

- a nie klamni ,autori“, seba-
replikujuci sa, a ,patentari“-,
ktori skuto¢ne ovladaju svet.
,Hospodarenie s vodou*

moze zniet nevzrusujuco,

ale mam podozrenie, Zze
obsahuje kltu€¢ové tajomstva
pribuzenskych postupov
buducnosti. Rovnako ako

v pripade vody sme prili$
suhlasili s privatizaciou
produkcie nového Zivota.
Nahradné matky vpred!
Nahradnikmi myslim vSetkych
tych sudruzskych gestatoroy,
pbérodné asistentky a inych
réznych opatrovnikov

v klzkych momentoch
spolo¢enskej reprodukcie:
oprava ¢lnoyv, preplavanie cez
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hranice, blokovanie potrubia
ohrozujuceho jazera, nosenie,
potraty. Nau¢me sa v3etci hned
teraz, ako mozu sudruzské
bytosti poméct planovat,
zmiernovat, prerusovat, trpiet

a reorganizovat toto amniotické
nasilie. Premyslajme, ako
moézeme pomoéct vtomto
regeneraCnhom mokrom zapase
a rozdelit si toto bremeno.

Reprodukéna spravodlivost

a spravodlivost v oblasti vody
su neoddelitelné. Podstata
tohto spojenia sa vSak ¢asto
nespravne pripisuje typu
primitivizmom poznaceného
ekofeminizmu ,bohyne*,

ktory svoje tvrdenia prilis
Casto zakorenuje v tichych
kolonialnych a sexualne
esencialistickych predstavach
o prirode, aby nebol vyzvou pre
bielych environmentalistov.”?
Ako protilatku teoretizuje
tento vztah pomocou dihej
linie dekolonialnej vedy

a materializmu, radikalna
porodna asistentka Wicanhpi
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lyotan Win Autumn Lavender-
Wilson (dalej len Wicanhpi):

K pérodnej asistencii som sa
dostala vdaka praci Fanona

a Memmiho, LaDukea a Delorie.
Ako Dakotovia chapeme,

Ze mni wiconi nie je nejaky
nadychany abstraktny koncept,
ktory ma sluzit na podporu
nejakej sentimentalnej
pseudoduchovnej praxe. [Clista
voda ma moc liecit, znecistena
voda ma moc zabijat.

Podla mna tieto slova osvetluju
plodovu vodu ako nie€o, ¢o

by teoretik ,komplexnosti*
John Urry mohol nazvat
»globalnou tekutinou“.* Skoér
nez by Wicanhpi stotoznoval
vodu s univerzalnym pojmom
»Zivot®, pristupuje k tekutine
ako k historickému zakladu
konkrétneho Zivota. Techniky
oSetrovania plodovej vody, ako
navrhuje, musia integrovat
dvojaky vyznam ,starostlivosti*
(bolest a ulavu) a dvojaku silu
mediciny (jed a liek).

Musime sa uistit, Ze jej nie je
ani prilis vela, ani prilis malo
[plodovej vody]. Od olovom
kontaminovanej vody, ktora
otravuje deti v meste Flint v State
Michigan, cez kontaminaciu
[kyselinou perfluéroktanovou]
vo vode v meste Hoosick Falls
v State New York spdsobujucu
rakovinu, az po verejné skoly
v Newarku, ktoré davaju
olovom kontaminovanu vodu
vSetkym svojim Studentom

a zamestnancom... az po
doésledky tazby uranu, zariadeni
na nakladanie s jadrovym
odpadom, frakovania, unikov
ropy a zastaranych systémov
verejnych prac... [politika
vody] je a bola v poslednych
desatrocCiach pre mnohé
domorodé narody zZivou
realitou.®

Ako naznacuju dakotské
pbérodné asistentky ako
Wicanhpi, klu¢oveé pre
praktické uvedomenie si tekutej
molekularnej radosti a nasilia
tehotenstva je uvedomenie si
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jeho zakotvenosti v globalnych
Strukturach socialnej
reprodukcie. Tehotenstvo

je spojené s kolonializmom,
nadvladou bielej rasy, kapitalom
a pohlavim - ale aj s odporom.

Praca socialnej reprodukcie
prinasa novu nadej pre
revoluény boj, ale zaroven
vytvara noveé zZivoty, ktoré
utlacatelia vysavaju a drvia.
Narodit sa v podmienkach,

v ktorych sa neda Zit,

maoze byt istym druhom
tvrdohlavosti - vzbury, ale bolo
by nespravne predpokladat,

Ze je to tak vzdy. Vezmime

si konkrétny nedostatok
slobody neotehotniet, ktorému
v stuCasnosti Celia tisice ludi
migrujucich do Eurdpy zo
Syrie a subsaharskej Afriky. Po
~demokratickom* rozhodnuti
zastavit politiku zachrany ludi
Mare Nostrum sa Stredozemné
more stalo otvorenym hrobom.
Zly amnion, absolutne
nezivotaschopny, ktory bez
rozdielu chyta krv matiek a deti
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migrantov:

EritrejCanka, o ktorej sa
predpokladalo, Ze ma asi
dvadsat rokov, porodila, ked'

sa topila. Voda jej praskla vo
vode. Zachranni potapaci nasli
mrtve babatko, ktoré bolo stale
priputané pupoc¢nou Snurou,

v jej leginach. NajdInhSia cesta je
zaroven aj najkratSou cestou.®

Podla tohto €lanku sa Zena volala
Yohanna. Spolu s dalSimi 367
mrtvymi ludmi bola najdena prave
v tento den v roku 2013 pri pobrezi
Lampedusy. Keby sa Yohanna
dostala na breh a porodila,

verim, Ze by bola v poriadku.

Velmi potrebné organizacie ako
Care for Refugee Interim Baby
Shelters (CRIBS) pomahaiju

dostat [udi, ako aj plody v nich,

Z mora von a zaroven pomahaju
zabezpecit bezplatnu a bezpec¢nu
antikoncepciu, na ktort maiju ludia
samozrejme narok. "

Organizacia CRIBS v roku 2016
informovala, Zze v niektorych
uteceneckych taboroch

v Grécku bola miera cisarskeho
rezu az 90 %. Aj ked vykonavali
tieto nebezpeéné operacie,

z ktorych sa zotavuju mesiace,
CRIBS vyjadrila polutovanie
nad tym, Ze organizacie ako
Cerveny kriZ nerobia nig,

aby pomohli ute€enkam
neotehotniet znova (a znova,

a znova). Z tohto a dalSich
dévodov - vratane obvineni,

Ze lekari manualne znasiliuju
fudi, o ktorych sa staraju - bola
CRIBS jednoznacne kriticka
vo&i lekarom Cerveného

kriza na mieste s ich rychlymi
skalpelmi. Na véasnom
cisarskom reze, samozrejme,
nie je nic¢ zlé, ale blato a dazd'
a pot a slzy a odpadky

a permanentne zvySena
hladina adrenalinu a kortizolu
nie su tie liecivé prudy, ktoré
by sudruh amniotechnik chcel
dostat do blizkosti deravej
maternice na uteku, ktora bola
rozrezana do siedmich vrstiev.
Reprodukéna spravodlivost sa
usiluje o ukonéenie zlo€inne
bezohladnych rezov, danovych
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aj pérodnickych.

Krv a plodova voda, detska
strava a detské napoje, péda
a mozgy, rastliny, rieky a more
su z velkej €asti voda, rovnako
ako ludia (60 percent z nich).
Je nemozné udrzat takéto
vihké bytosti Cisto oddelené.
Napriek tomu Yohannu zavrazdil
nedostatok hranic rovnako
vSak aj hranice samotné. Ini
zomieraju kvoli ovela mensim
a lokalnejSim rezom. Toto
volanie po amniotechnike je
nedostato¢nou odpovedou

na toto nasilie, ale stale
tvrdim, Ze by sme mali
pestovat ohladuplnost,

pokial ide o technoldgie,

ktoré pouzivame - hranice,
zakony, dvere, rury, misy, lode,
vane, protipovodnoveé bariéry
a skalpely -, aby sme zadrziavali,
uvolnovali a spravovali vodu.
Kedy je ¢as uvolnit hranicu?
Kedy je €as udrzat priestor
(ako krécok maternice) pevne
uzavrety? V ktorom okamihu
(podobnom kréku maternice)
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musi stena padnut? Kedy je
obvaz pripraveny na odobratie?
Ako méze byt mesto otvorené
pre cudzincov a uzavreté pred
cunami?

Vyskum mikrochimérizmu

»,Ma potencial destabilizovat
rozdelenie medzi gestacnym
telom a nahradnym telom*, ako
naznacuje Kalindi Vora, a preto
»ohrozuje vylu¢ené autorstvo
poverenych rodicov.“!®
Autorstvo je vzdy
spoluautorstvom; vietci

sme vyplaveni v matrixe

nasej kolektivnej prace.

Nuz, ale na mieste je
upozornenie: utvrdzovanie
spostgenomickych” Ci
takzvanych vztahov ,novych
bioldgii“ medzi matkou

a plodom nemusi byt samo
osebe amniotechnickym
zasahom. Sonja Von Wichelen
varuje, ze je ,pred¢asné“
naznacovat, Zze nové
uvedomenie si spdsobov, akymi
je ,nahradné telo biologicky
previazané s plodom®,

sprinesie nereduktivhe

a nedeterministické chapanie*
antrogenézy a rasového
remesla, ,,a teda prehodnoti
nahradné telo“. Skor je podla nej
pravdepodobnejSie, Ze deravé
narusenia postgenomickej
gestacie sa jednoducho spoja
do ,novych biolegitimit”, ktoré
kapitalizmus absorbuje na
ucely ,regulacie“ trhu.” Hoci
som menej pesimisticka

ako von Wichelen, pokial ide

o vyuzitie postgenomického
vedomia (CiastoCne preto, Ze to
beriem tak, Ze prehodnotenie
nahradného stavu nie je
kone¢nym bodom politického
boja), suhlasim s tym, Ze
neexistuje ospravedinenie

pre ni¢, ¢o by sa dalo mylne
povazovat za povrchnu oslavu
deravosti reprodukénej
technoldgie (reprotech) ako
~queering race*. (Pozn. prekl.:
Reprotech - reprodukéna
technoldgia, deravost reprotech
je spbésob, akym reprodukéné
technolégie nedokazu zadrzat,
ohranicit, limitovat vodny
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material, ktory zhromazduju.)

Komunisticka amniotechnika
by zrusila fantaziu aseptického
oddelenia vSetkych tychto
priestorov a entit. Bolo by to
umenie nacasovat Zelané alebo
potrebné otvory medzi nimi,
ktoré su bystrejsie, bezpecnejsie
a priazniveé pre rozkvet. Po
dvoch desatrociach od chvile -
prvej z mnohych, ako sa neskér
ukazalo -, ked moj otec tvrdil
bratovi a mne, Ze nas nebude
mat rad, ak sa ukaze, Ze nie
sme geneticky ,,nim“, stale
citim priepastné odcudzenie
toho momentu. Ale rovnhako

v aspirujucej univerzalnej queer
laske mojich priatel'skych

sieti, v mojom queer drzanom

a polymatersky opatrovanom
tele, citim mutacie zacinajucej
komunikacie. V3ade okolo seba
vidim krasne bojovnicky, ktoré
sa usiluju o regeneraciu, nie

o sebareprodukciu. Uznanie
nasej neoddelitelne nahradnej
kontaminacie vietkymi
ostatnymi (a detmi vSetkych
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ostatnych) ani tak ,nerozbije”
nuklearnu rodinu, ako ju urobi
nemyslitelnou. A prave to sa
musi stat, ak to s reprodukénou
spravodlivostou myslime
vazne, €0 znamena, ze to
myslime vazne s revoluciou.
Je tu svet, v ktorom sa oplati
zit a ktory sa plynulo rozvija
vdaka laske a hnevu - okrem
iného - zmluvnych gestoroy,
ktori odmietaju byt doCasni.
Boj nahradnikov je vyzvou
logike hierarchickej ,pomoci*
a predzvestou skutocnej
vzajomnosti; je to invazivny
spbsob Zivota zaloZeny na
vzajomnej pomoci. Ak by

sa totiz deti povazovali za
vSeobecnu zodpovednost

kazdého a vSetkych a nikomu by
Lhepatrili“ , nahradné materstvo

by neprinasalo ziadne zisky.
Bolo by to vébec ,nahradné
materstvo“? Nebola by potom
otazka jednoducho radsej: ako
sa da najlepsie distribuovat
vytvaranie deti a zabezpedit,
aby sa realizovali kolektivne
potreby a tuzby? Vlastny

zaujem formalnych gestacnych
pracovnikov*¢ok, rovnako ako
ich neplatenych kolegov*gyn, je
vecou protiprace, a protipraca

v oblasti produkcie starostlivosti
je v skuto€nosti niekedy krvava.
Ich ticha hrozba reprodukénému
kapitalizmu, ktorého znalosti

a stroje stelesnuju, posuva

svet o niekol'ko krokov smerom
ku polymaterstvu. Desivo
avzrusujuco Sepka prislub
reprodukénej komuny.
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Poznamka prekladatelky: Sophie
Lewis pouziva slova ,gestacia“

a ,gestator* vedome, lebo oproti
Jtehotenstvu“ (skor pasivny
termin), presnejsie vymedzuju
vyznam suvisiaci s pracou.
Ustrednou témou jej knihy Full
Surrogacy Now je zavedenie/
rozvinutie pojmovej kategodrie
»,gestacna praca, apremyslanie
o solidarite, ktora je mozna
medzi platenymi a neplatenymi
gestatormi (ide o iny nez rodovy
a pracu-potvrdzujuci spdsob,
ako hovorit o tom, ¢o by ini mohli
nazyvat ,nastavajuce matky“
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Text bol prvykrat publikovany na RHIZOME 12. marca, 2013: https://rhizome.org/editorial/2013/mar/12/
glitch-body-politic/. Text sme prelozZili s laskavym dovolenim Legacy Russell.

Legacy Russell

Prvykrat som si zacCala
uvedomovat potencial svojho
*glitchoveého tela v trinastich
rokoch. Ak nie trinast, tak som
mala mozno este o par rokov
menej - mozno jedenast;,

ked som sa zaregistrovala na
Yahoo! pod pouzivatelskym
menom LuvPunkl12 a zacala
som si to rozdavat na internete.
Ked' hovorim rozdavat si to,
myslim to v doslovhom zmysle.
O svoju digitalnu ¢eresnicku
som prisla s osobou s menom
Jefte, paradoxne, zatial ¢o moji
rodicia robili Spagety marinara
vo vedlajSej izbe nasej malej
garsonky.

Trochu histérie: v Starom
zakone Jefte viedol Izraelitov
do boja proti Amon¢anom
(obyvatelia mesta, dnes
znameho ako Amman, hlavné
mesto Jordanska) a po porazke
Amoncanov zrejme obetoval
vlastnu dcéru, ¢o bolo vysledkom
akéhosi slubu, ktory dal pred
vojnou. Iné verzie pribehu
hovoria, Zze Jefteho dcéra

46

Text bol neskor bola publikovany ako sucast knihy: Legacy Russell. Glitch Feminism:

A Manifesto. Verso, 2020.

Slovensky preklad: Denisa Tomkova.

nebola v skuto¢nosti obetovana
- teda nebola zabita -, ale ze
namiesto toho bola odsudena
na vecné panenstvo, ktoré bolo
zaruc¢ené umiestnenim jej tela do
samovazby, ¢o bolo samo osebe
skuto¢nou smrtou. Chcela by
som tejto dcére priznat trochu
viac zasluh, nez sa jej zvyCajne
pripisuje - predstavit si, Ze ked'
zostala sama, mozno stravila
svoje zostavajuce roky skiumanim
hranic a slobéd vlastného tela,
prevratila uvaznenie tym, Ze sa
chopila samoty ako prislovecnej
vlastnej izby. Ale histéria je
takymto sp6sobom zabavna -

¢i uz z biblického alebo iného
hladiska, prili§ €asto su tela ako
toto, narativne identifikované
ako Zzenské, zamknuté a, ako

raz napisala Emily Dickinson,
s,uzavreté v proze" , hovoria

VvV mene a vo svojej obete nikdy
nedostanu prilezitost prehovorit
za seba.

Jefteho som volala ,,Jef“; nikdy
som nevedela, €i Jef je - muz,
Zena alebo sa vznasa niekde

medzi tymito dusivymi dualitami.
Ale vedela som, ¢im by som
mohla byt ja. Ako dieta som
mohla byt tinedzerom. Ako
tinedZer som mohla byt Zenou.
Ako Zena som mohla byt muzom.
Ako muz som mohla byt kybor-
gom (vdaka ti za to, Haraway).
Meniac tvar medzi vSetkymi
tymito projektovanymi ja, som
mohla zabudnut, Ze som hnedym
queer konajucim telo, ktorému
nemilosrdné spolo¢enské mravy
vnutili Zzenskost, ked' sa narodilo
a bolo vyvrhnuté do sveta.
Skusajuc tieto rozne telesné
predstavy som sa snazila znovu
prezliect - a vyzliect - z fiktivnej
iluzie o pohlavi a rode.

Po rokoch na toto obdobie
spominam ako na ¢as, ked'
som si prvykrat uvedomila, ze
konstrukcia ,,mimo klavesnice*
(Away From Keyboard - AFK),
postavena proti ,v redlnom
zivote” (In Real Life - IRL) - €o
teoretik Nathan Juergenson
nazyva ,digitalny dualizmus”

- je skuto¢ne falosna. Hoci
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som este nenasla jazyk,

ktorym by som to vyjadrila,

tato skusenost odstartovala
dlhSiu cestu rozpletania mojej
vlastnej liminalnej identity. Prave
prostrednictvom virtuality som

si mohla tento sval precvicit

ako prvy. Slovo ,virtualita“
pouzivam z nedostatku
vhodnejSieho terminu, napriek
tomu s nim mam stale problém.
Predpoklada sa, Ze to, €o je
Lirtualne®, nie je skuto¢né,

a predsa je potrebné tvrdit, Ze to,
¢o sa deje v tychto rozsiahlych
digitalnych krajinach, je

v skuto¢nosti velmi ozajstné, a to
bezvyhradne.

Ako do toho vsetkého vstupuje
glitch? A akym spésobom je
glitchové telo katalyzované

- alebo narusené - dejinami
feminizmu? Je glitchové telo
[feministickou] fantaziou?
Alebo je to buducnost politiky
tela, hlasenie dalSej kapitoly,
prilezitost zmenit nasilie

a rozdelujuci konzervativizmus
normativity?

Feminizmus sa vo svojej
podstate usiluje o dosiahnutie

a obhajobu rovnakych prav

pre Zeny. Vo svojich mnohych
smeroch sa zameriava na triedny
(anarchofeminizmus), rasovy
(Cernossky a postkolonialny
feminizmus), environmentalny
(ekofeminizmus) a dalSie aspekty
ako zdroje na zmenu predsudkov.
Vo feminizme je vSak ustrednou
problematikou rozdiel, a tento
rozdiel - rozkol medzi tym,

¢o zdruZujeme pod pojmom
,muz* a,zena“ ,muzské“

a ,zenské" - nemoze byt nikdy
skutocne vyrieSeny, pokial

nase konstrukcie tela zostanu
nezmenené. Feminizmus, ako

ho pozname, je spoluzavisly na
tych istych Strukturach, proti
ktorym chce bojovat; neméze
existovat bez akceptovania

a uznania uz existujucich
systémov. V tomto prijati a uznani
sa skuto€ny pokrok stava
nepravdepodobnym. Skuto¢nym
problémom, hlavnym vazenim, je
samotné telo. Telo identifikované

4/

ako Zenské nikdy nebude
rovnocenneé, pretoze povolenia
spojené s tym, aby sa tak stalo,
by si vyzadovali, aby sa tela
identifikované ako muzské a tie,
ktoré si narokuju muzskost ako
prostriedok moci, systematicky
vzdavali primarnych aspektov
svojich privilégii a poskytovali
odskodnenie za komplexné
dejiny institucionalizovaného
znevyhodnovania a umi€ovania.
V spolo¢nosti, ktora odmenuje
telo za to, Ze sa narodilo ako
muz, a stotoznuje vzostup

s muzskostou, sa stava nadej
na uvedené zrieknutie sa, do
istej miery len iluziou. Telo

je manipulované ako nastroj
natlakovej tvorby kultury a prave
zufaly odpor vocéi opusteniu
materialnych konstrukcii tela
robi snahu o ,rovnost* trochu
banalnou a upozornuje na
skuto€nost, Ze na to, aby sme
sa mohli vyvinut sa nad tieto
zastarané systémy, je potrebné
zaviest novy systém. Praca v
ramci systémoy, ktoré sposobili,
Ze sme zlyhali, (Pozn. prekil.:
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v angli¢tine: the systems that
have failed us - sa zlyhanie
pripisuje razantnejSie systémom
ako nam osobne, v doslovhom
preklade: systémy;, ktoré

nas zlyhali.) Institucia tela je
rakovinova a teraz nastal ¢as
nechat ju vyprsat - alebo

ju odrovnat uplne.

Vstupte: glitch.

Glitch ma dva aspekty. Prvy si
poziCiava z rétoriky sexualnych
revolucii 60., 70. a 80. rokov
ajeho cielom je odhalit novu
formu intimity, ktora este len
dostane dostatok priestoru,
ktory si zasluzi. Ide o aspekt
glitchu, ktory je, ako sa uvadza
v Manifeste glitch feministiek,
»--. duhovym rotujucim kolesom,
rozpixelovanym zadrhelom,
zamrznutou obrazovkou alebo
vyrovnavacim signalom, ktory
poOsobi ako trhlina, ktora nas nuti
uvedomit si oddelenie nasho
fyzického ja od tela, ktoré sa

pri u€asti na online sexualnej
aktivite ponara do fantazie.”

(Russell, ,,Digital Dualism And
The Glitch Feminism Manifesto”
In The Society Pages, 2012)
Druhym aspektom zdéraznenym
v tomto manifeste je prvok
korpusu. Mozno k nemu
pristupovat ako ku kizaniu medzi
identifikaciami, k priklananiu sa
k trans-politike, ktora presahuje
pojem ,trans“ ako fixny na
modifikaciu pojmov priradeného
pohlavia, psycholdgie rodu

a histdorie seba pomenovania,
ale skor trans ako prostriedok
extrapolacie liminalnych

variacii seba samého. Trans- je
latinské podstatné meno, ale

aj predpona, ktora znamena
cez, mimo, medzi alebo na
opacnej strane. Judith Butler
poznamenava, ze: ,,Muz vo
svojom stereotype, je Clovek,
ktory sa nedokaze vyrovnat

s vlastnou Zenskostou.” (Judith
Butler a Paul B. Preciado,
rozhovor pre ¢asopis Tétu,

20. aprila 2012.) A naopak,

Zena vo svojom ,stereotype”

je osoba, ktora sa nedokaze
vyrovnat s vlasthnou muzskostou.

48

Glitch teda podporuje
prekiznutie cez, za a cez
stereotypnu materialitu tela,
presahujuc ramec mechanizmu
zvladania v svojej ponuke
novych transfiguracii telesnej
zmyselnosti.

Filozof a ,,kontra-sexual“

Paul B. Preciado to nazyva

»--- Procesom virtualnej
transformacie“ a poznamenava,
Ze ,rozsirenie rozsahu sexuality...
[znamenad] opustit telo a obratit
sa ... smerom k nehmotnému,
informacnému, ak nie vlastne
digitalnemu priestoru” (Paul
B.Preciado, Buffalo Zine). V tom
istom rozhovore sa Preciado
pyta: ,.... otazka, ktoru si mézeme
polozit, je, Ci tato technicka
transformacia sexuality bude
uzitoc¢na pre staré zanrové

- muzské/zenské a sexualne -
hetero/homo - potvrdenie, alebo
¢i bude mat za nasledok vznik
novym politickych konfiguracii,
ktoré sa vymania z normy...*
Vicky Kirby nazyva tuto otazku
»problematickou povahou
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telesnosti* (Kirby, Telling the
Flesh: The Substance of the
Corporeal, 1997); N. Katherine
Hayles sa jej venuje uvahami
o potencialnom ,vymazani
stelesnenia“ (Hayles, How We
Became Posthuman, 1999);
Carolyn Guertin oslavuje tieto
dalSie kroky ako ,,0slavu
mnohosti“ (Guertin, Gliding
Bodies, 2002).

Boli ¢asy, ked' slovo ,,queer*
patrilo vyluéne do sféry
pejorativnych vyrazov. ,,Glitch”
ako termin v ramci technokultur
sa tiez Casto zaraduje do
podobnej kategorie, presiaknutej
negativnymi konotaciami.
Regeneracia slova queer je

pre materialnu telesnu politiku
rovnaka ako glitch pre digitalnu
telesnost; tieto dva pojmy su,

ak pouzijeme termin Lauren
Berlant, zo svojej podstaty
sjuxtapolitické“ (Berlant, The
Female Complaint, 2008).

Glitch teda ponuka queering
konstrukcie tela v ramci digitalnej
praxe, pricom pokracuje

v pochodni, ktoru zapalili skupiny
ako ACT UP alebo Gran Fury

v suvislosti s queerdomom,
alebo kolektivy ako Old Boys’
Network so svojimi ,,100
antitézami kyberfeminizmu®,
VNS Matrix alebo SubRosa, ako
sa spajaju s kyberfeministickymi
dejinami. Manifest glitch
feminizmu poznamenava:

4V spoloc¢nosti, ktora nuti
verejnost nachadzat neprijemné
pocity alebo priamo strach

v chybach a poruchach

nasich sociokulturnych
mechanizmov - nepriamo

a implicitne podporujuc étos
,Nenarusujte stabilnu situaciu’
- sa glitch stava vhodnym
metonymom. Glitchovy
feminizmus v8ak zahfna
kauzalitu ,chyby* a obracia
pochmurny vyznam slova

glitch tym, Ze uznava, ze chyba
v spolo¢enskom systéme, ktory
uz bol naruseny ekonomickou,
rasovou, socialnou, sexualnou
a kulturnou stratifikaciou

a imperialistickou demolacnou
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gulou globalizacie - procesmi,
ktoré nadalej vykonavaju nasilie
na vSetkych telach -, nemusi

byt v skuto¢nosti vobec chybou,
ale skor velmi potrebnym
preklepom. Tento glitch je
opravou ,stroja‘, a nasledne
pozitivnym odklonom.*

Glitch telo je vo svojej podstate
hrozbou pre normativne
systémy, rovnako ako je digitalna
geografia hrozbou pre tych, ktori
udrziavaju fantaziu o ,,skuto¢nom
Zivote*. Koncept budovania
buducnosti sa musi prehodnotit
v ramci trajektorie digitalnej
praxe. To, €0 znamena ,vytvarat*
a ,reprodukovat*, ,replikovat*

a ,sirit“, to vSetko nadobuda

v ramci digitalnych komunit nové
vyznamy, také ktoré este neboli
uplne preskumané, ba dokonca
saich potencial este len bude
realizovat v plnom rozsahu.

AFK a IRL su zapadné myty,
duality, ktoré podporuju nazor, ze
to, ¢o sa deje online, nema vplyv
na skuto€né zmeny. Arabska jar,
Occupy Wall Street a nedavne
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londynske nepokoje su
vyraznymi prikladmi nepretrzitej
slu¢ky medzi tym, ¢o sa
odohrava na obrazovke a mimo
nej. Tak ako trvalo starocia, kym
sa sformovali Struktury, ktoré
podporuju binarne subory, ktoré
do velkej miery obmedzuju

rod v nasej spolo¢nosti na
»~muzsky“ alebo ,,Zensky“, tak
sa teraz my nachadzame na
pociatku tejto cesty v ramci
digitalnej praxe, €o znamen3,
Ze mame prilezitost branit sa
opakovaniu histdrie, robeniu
tych istych chyb a tomu, aby sme
sa stali obetou zapajania tych
istych archaickych spésobov
heteronormativity, ktoré ovladli
svetové systémy mimo nasich
obrazoviek. Glitch feminizmus

a konstrukcia glitchového tela
transformuje chybu - to, ¢o
Preciado vo svojej knihe Queer:
History of a Word (2009) nazval
yhistériou zranenia“ - na nieco,
¢o slubuje byt produktivne, ba
¢o viac, je to galvanizujuca sila
pre politiku stelesnenia.

Pokial sa nechame uspokojit
presvedéenim, Ze vytvaranie
sveta v ramci digitalnych
geografii a praxe nemoze
byt zivhou pédou pre nové
konsStrukcie identity, politiky,
socialnosti a potenciality,
obmedzujeme sa na
napodobnovanie a replikovanie
tych istych Struktur, ktoré nas
v dejinach zranovali. Je na
nas, aby sme si tieto nové
cesty zacali uvedomovat

a presmerovali ich. Spustite
systémovu chybu - nech sa
zaCne #GLITCH.

Poznamka prekladatelky: Termin ,glitch“ ostal
v texte nepreloZeny, kedZe sa spaja s tvorbou
Legacy Russell a jej feministickym manifestom
natol'ko, Ze sa stal teoretickym konceptom
samym o sebe. Slovo ,glitch” v anglictine
znamena defekt, zavada, €i chyba.
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BARBARA KAPUSTA

lives and works in Vienna. A central, recurring
element in her practice is the conjunction of

the body with materiality and speech. In her
object-like installation and film works, fictional
bodies articulate partial perspectives and queer
agency, with the aim of challenging a universal,
binary societal order. The artist explores current
issues regarding the relationship between
corporeal identity and an existence determined
by technology. The body becomes perceivable as
a permeable and malleable medium threatened
by fragmentation and heteronomy. Through

its own capacity of transformation, however, it
likewise possesses a resistant, self-determined
potential to withstand access from outside in

a techno-human world. Her recent exhibitions
include Lol-Embodied Language, Kunsthaus
Hamburg (2022); Enjoy, museum moderner kunst
stiftung ludwig wien (2021); dissolving matter

& value, Lothringer 13, Miinchen (2021); Europa
Antike Zukunft, Halle fiir Kunst Steiermark,

Graz (2021) ; The Leaking Bodies Series,Gianni
Manhattan, Vienna (2020); Hypersurface, ACF
London (2020); Dangerous Bodies, Kunstraum
London (2019); Hysterical Mining, Kunsthalle
Wien (2019); We Make the Place by Playing, VIS,
Hamburg (2018); Empathic Creatures, Ashley
Berlin (2018); The Promise of Total Automation,
Kunsthalle Wien (2018).

SOPHIE LEWIS

is the author of Full Surrogacy Now: Feminism
Against Family (Verso, 2019), hailed by Donna
Haraway as “the seriously radical cry for full
gestational justice that | long for.” Abolish the
Family: A Manifesto for Care and Liberation (Verso,
2022) is her second book. As a member of the
faculty of Brooklyn Institute for Social Research,
Sophie teaches courses on feminist, trans

and queer politics and philosophy, including
family abolitionism, Shulamith Firestone, and
Kathi Weeks. With the Out of the Woods writing
collective, Lewis contributed to the collection
Hope Against Hope: Writings on Ecological
Crisis (Common Notions, 2020). With Blind Field
Journal, she has helped foster communities of
Marxist-feminist cultural criticism. Previously,
Dr. Lewis studied English Literature (BA) and
Nature, Society and Environmental Policy (MSc)
at Oxford University; Politics (MA) at the New
School for Social Research; and Geography
(PhD) at Manchester University. Her doctoral
dissertation, “Cyborg Labor: Exploring Surrogacy
as Gestational Work,” sought to reframe the
political economy of contract pregnancy for

the purposes of an antiwork polymaternalist
utopianism. Sophie’s essays and commentaries
appear in venues such as n+1, Boston Review,
The Nation, The Baffler, Mal, e-flux, the New York
Times and London Review of Books; her papers
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appear in, e.g., Signs, Paragraph and Feminist
Theory. A Visiting Scholar at the University of
Pennsylvania’s Center for Research on Feminist,
Queer and Transgender Studies, Sophie is
nevertheless a freelance writer dependent on
public speaking and Patreon (patreon.com/
reproutopia). Her lectures are archived at
lasophielle.org.

LEGACY RUSSELL

is a curator and writer. Born and raised in New
York City, she is the Executive Director & Chief
Curator of the experimental new media, art, and
performance institution The Kitchen. Formerly
she was the Associate Curator of Exhibitions

at The Studio Museum in Harlem. Russell

holds an MRes with Distinction in Art History
from Goldsmiths, University of London with
afocus in Visual Culture. Her academic,
curatorial, and creative work focuses on gender,
performance, digital selfdom, internet idolatry,
and new media ritual. Russell’s written work,
interviews, and essays have been published
internationally. Recent exhibitions include Sadie
Barnette: The New Eagle Creek Saloon at

The Kitchen (2022); Projects: Kahlil Robert
Irving (2021), Projects: Garrett Bradley (2020),
and Projects: Michael Armitage (2019), all with
The Studio Museum in Harlem in partnership
with The Museum of Modern Art; (Never) As

| Was, This Longing Vessel, and MOOD with
Studio Museum in partnership with MoMA

PS1; Thomas J Price: Witness (2021); Dozie Kanu:
Function (2019), Chloé Bass: Wayfinding (2019),
and Radical Reading Room (2019) at The Studio
Museum in Harlem; LEAN with Performa’s Radical
Broadcast online (2020) and in physical space at
Kunsthall Stavanger (2021). She is the recipient of
the Thoma Foundation 2019 Arts Writing Award

in Digital Art, a 2020 Rauschenberg Residency
Fellow, and a recipient of the 2021 Creative
Capital Award. Her first book is Glitch Feminism:
A Manifesto (2020). Her second book, BLACK
MEME, is forthcoming via Verso Books.
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Zije a pracuje vo Viedni. Ustrednym,

opakujucim sa prvkom v jej praxi je spojenie
tela s materialitou a recou. V jej objektovych
instalaciach a filmovych dielach artikuluju
fiktivne tela CiastoCné perspektivy a queer
dosah s cielom spochybnit univerzainy,

binarny spolo¢ensky poriadok. Umelkyna
skuma aktualne otazky tykajuce sa vztahu
medzi telesnou identitou a technolégiou
determinovanou existenciou. Telo sa zacCina
vnimat ako priepustné a plastické médium
ohrozené fragmentaciou a heteronémiou.
Prostrednictvom svojej vlastnej schopnosti
transformacie vSak rovnako disponuje odolnym,
sebaurcujucim potencialom nepodlahnut
vonkajsim pristupom techno-humanneho sveta.
Medzi jej nedavne vystavy patria Lol-Embodied
Language, Kunsthaus Hamburg (2022); Enjoy,
museum moderner kunst stiftung ludwig wien
(2021); dissolving matter & value, Lothringer 13,
Mnichov (2021); Europa Antike Zukunft, Halle

flir Kunst Steiermark, Graz (2021); The Leaking
Bodies Series, Gianni Manhattan, Vieden (2020);
Hypersurface, ACF Londyn (2020); Dangerous
Bodies, Kunstraum Londyn (2019); Hysterical
Mining, Kunsthalle Wien (2019); We Make the
Place by Playing, VIS, Hamburg (2018); Empathic
Creatures, Ashley Berlin (2018); The Promise of
Total Automation, Kunsthalle Wien (2018).

SOPHIE LEWIS

je autorkou knihy Full Surrogacy Now: Feminism
Against Family (Verso, 2019), ktoru Donna
Haraway oznacila za ,vazne radikalne volanie

po uplnej gestacnej spravodlivosti, po ktorej
tuzim*“ Jej druhou knihou je Abolish the Family:

A Manifesto for Care and Liberation (Verso,

2022). Ako Clenka profesorského zboru
Brooklynského institutu pre socialny vyskum,
Sophie vyucuje kurzy o feministickej, trans

a queer politike a filozofii, zrusenie rodiny, ako

aj texty od Shulamith Firestone a Kathi Weeks.

S kolektivom spisovatelov Out of the Woods,
Lewis prispela do zbierky Hope Against Hope:
Writings on Ecological Crisis (Common Notions,
2020). S ¢asopisom Blind Field Journal pomahala
rozvijat komunity marxisticko-feministickej
kulturnej kritiky. Dr. Lewis Studovala anglicku
literaturu (bakalarsky titul) a prirodu, spoloénost
a environmentalnu politiku (magistersky titul) na
Oxfordskej univerzite; politiku (magistersky titul)
na New School for Social Research a geografiu
(doktorandsky titul) na Manchesterskej univerzite.
Jej doktorandska dizertacna praca ,,Cyborg
Labor: Exploring Surrogacy as Gestational Work*
mala za ciel preformulovat politickii ekonédmiu
zmluvného tehotenstva na ucely antipracovného
polymaternalistického utopizmu. Sophiine eseje
a komentare sa objavuju na miestach ako n+7,
Boston Review, The Nation, The Baffler, Mal, e-flux,
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New York Times a London Review of BOOKS; jej
¢lanky sa objavuju napr. v Signs, Paragraph and
Feminist Theory. Sophie je hostujucou vedeckou
pracovni¢kou Centra pre vyskum feministickych,
queer a transrodovych studii na Pensylvanskej
univerzite, napriek tomu je vSak spisovatelkou
na volnej nohe zavislou od verejnych vystupeni
a Patreonu (patreon.com/reproutopia).

Jej prednasky su archivované na stranke
lasophielle.org.

LEGACY RUSSELL

je kuratorka a spisovatelka. Narodila sa

a vyrastala v New Yorku, je vykonnou
riaditelkou a hlavnou kuratorkou The Kitchen,
experimentalnej institucie pre nové média,
umenie a performance. Predtym pésobila

ako pomocna kuratorka vystav v The Studio
Museum v Harleme. Russell ziskala titul MRes
s vyznamenanim z dejin umenia na Goldsmiths,
University of London so zameranim na vizualnu
kultaru. Jej akademicka, kuratorska a tvoriva
praca sa zameriava na rod, performance,
digitalne sebectvo, internetovu idolatriu a ritual
novych médii. Jej pisomné prace, rozhovory

a eseje boli publikované medzinarodne. Medzi
nedavne vystavy patri Sadie Barnette: The
New Eagle Creek Saloon v The Kitchen (2022);
Projects: Kahlil Robert Irving (2021), Projects:
Garrett Bradley (2020) a Projects: Michael

Armitage (2019), vSetko v spolupraci s The
Studio Museum v Harleme; (Never) As | Was,
This Longing Vessel a MOOD so Studio Museum
v spolupraci s MoMA PS1; Thomas J Price:
Witness (2021); Dozie Kanu: Function (2019),
Chloé Bass: Wayfinding (2019) a Radical Reading
Room (2019) v The Studio Museum v Harleme;
LEAN s organizaciou Performa ako Radical
Broadcast online (2020) a vo fyzickom priestore
v Kunsthall Stavanger (2021). Je drzitelkou

ceny za umeleckeé pisanie v oblasti digitalneho
umenia Thoma Foundation 2019, Rauschenberg
Residency Fellow 2020 a drzitelkou ceny
Creative Capital Award 2021. Jej prvou knihou

je Glitch Feminism: A Manifesto (2020). Jej druha
kniha, BLACK MEME, vychadza vo vydavatelstve
Verso Books.
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Opening / Vernisaz
5/5/2022

Exhibition / Vystava
6/5-19/6/2022

Curator / Kurator
Jen Kratochvil

A WINDOW
Kunsthalle Bratislava
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1:100

1- Futures
2022, white vinyl,
dimensions variable

2 - Futures, 2022, 2K video,
loop, 07:00 min
Sound: Lenka Adamcova

3 - One (Upright)
2022, aluminum cast, pol-
ished, 60 x 60 x 220 cm

4 - Second (Reclining)
2022, aluminum cast,
polished, 190 x 100 x 100 cm

5 - Third (Upright)
2022, aluminum cast,
polished, 60 x 60 x 220 cm

1- Futures
2022, biely vinyl,
variabilné rozmery

2 - Futures, 2022, 2K video,
slu¢ka, 07:00 min
Zvuk: Lenka Adamcova

3 - Prvy (vzpriameny)
2022, hlinikovy odliatok,
lesteny, 60 x 60 x 220 cm

4 - Druhy (leziaci)
2022, hlinikovy odliatok,
lesteny, 190 x 100 x 100 cm

5 - Treti (vzpriameny)

2022, hlinikovy odliatok,
lesteny, 60 x 60 x 220 cm

O

4 Entry/Vstup QO Pillars/ Piliere
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