The Right Pill is a project dealing with the uprising nationalism and xeno-
phobia within the western counties as well as with the increasing igno-
rance in our society. The European history is full of examples of people
having to leave their native lands to escape war and misery. Nowadays
many immigrants set off on their odyssey until they get stuck. If they are
rescued, they mostly get a space blanket as a first aid for immediate ther-
mal relief. Since a few years in Berlin people started to use space blankets
in demonstrations to protest against the upcoming fascism. The gold and
silver sheet has become the new flag of solidarity used in the fight against
intolerance. Numerous cultural institutions joined the declaration of “The
Many” (“Die Vielen”) to “lead an open and critical dialogue that creates
awareness in regards to right-wing strategies”. Plastique Fantastique sup-
ports this movement and creates The Right Pill. This is a strong medicine
that must be taken as soon as one gets the first symptoms of the fascist
disease. The prescription is the following one: swallow it all at once and
you will instantly stop thinking nonsense.

Zuzana Pacakova: Established in 1999, this year marks the 20" anniver-

sary of your creative endeavors as Plastique Fantastique. How would you

define the main common links in your works throughout all those years?
Marco Canevacci: Our works relate to the activation of public space
and are filled with a good sense of humour. Most of those installa-
tions are quite playful, a world away from the outside. They create
a communicative environment where people who don’t know each
other start to interact, communicate and exchange the experience
of being in an extraordinary spatial context. We still like to work in
this direction because it offers endless possibilities.

ZP: Your inflatable structures usually become a visually strong and
noticeable part of public spaces (however temporarily). Is the link with
the public and public spaces important for you? In what sense?

MC: We mostly work in public space and use bubbles to mark and
define a specific area. This “extra space” is made of a “skin” of ap-
proximately 0,2 mm. In doing so, our creations test the permeable
barrier between public and private space. We question public-private
borders by constructing hybrid spaces, spaces in-between. By gener-
ating different borders between those two entities, blurred or trans-
parent, we stimulate people to respond to new spatial configurations.

ZP: The Right Pill is not a piece of art that would detach itself from “the
world people”, to the contrary - it openly reflects on societal and political
issues. Do you consider Plastique Fantastique to be politically-engaged
artists? Do you think contemporary art needs to be so?
MC: | think that everything we do has a political impact. Even the
ones that pretend not to be interested or informed about the politi-
cal context, are responsible for the times we are living in. Ignorance
became very relevant in today’s information politics.
Since | am not living in the country | was born since almost 30 years,
| am extremely sensitive toward the growth of the current xenopho-
bic and racist movements. This fascist degeneration is even more
absurd if we consider that most of the countries where it is increas-
ing, are the ones that had their own huge migration issues in their
past history.

ZP: Can you describe your usual creative process? For example, where
does a new project start? Is it with a topic, place, material, shape, an
experiment...?
MC: An idea can come from any situation: during a discussion, while
you are dreaming, or after some drinks at a bar. Maybe the most im-
portant thing to enhance creative processes is to be close to people
able to provoke and stimulate curiosity.

ZP: What are the main materials your work with and why? Did it change
throughout the years?
MC: We mostly work with very light materials because we like
the ephemeral sense of our lives. It is air which makes inflatables,
not plastic.

PLASTIQUE FANTASTIQUE is a prestigious
platform for temporary architecture founded

in 1999 in Berlin. They have been influenced by
the unique circumstances that made the city

a laboratory for temporary spaces and have
specialized in creating habitable installations
as alternative, adaptable, low energy spaces
for temporary activities. The lightweight and
mobile structures have typical thin transparent
layer that separates but also connects people
and places and as a result makes the invisible
visible. Plastique Fantastique has been activa-
ting public space for 20 years, drawing atten-
tion to crucial social topics and invite people to
share it. Their large-scale installation travelled
all over the world and you can currently see
their work Blurry Venice at the Venice Biennale.

ZUZANA PACAKOVA (*1986, KoSice, Slovak
Republic) is a curator, dramaturge and project
manager. She studied conception and direc-
tion of cultural projects at Sorbonne Panthéon
Paris in Paris. Organisations she has worked in
include K13 - Kosice Cultural Centres (Barracks
Kulturpark and Kunsthalle - Kosice Hall of Art)
and Kosice 2013, European City of Culture. She
works in the cities of KoSice and Bratislava as
the artistic director of the international festi-
val of art Biela noc (Nuit Blanche), which was
brought to Slovakia through her initiative. As
dramaturge she has contributed to The Return
of Water to the City, a site-specific festival in
public space in Kosice. She has also worked

as coordinator of the Oskar Cepan Award
(2016 - 2017). Zuzana Pacéakova is a member of
STartE, a Paris-based association of young cura-
tors, and a member of the international network
IN SITU Network, Lieux publics, which matches
art with public space. She teaches Cultural
Management at the Economic Faculty of the
Technical University in KoSice.
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ZP: Ako vyzera vas kreativny proces? Co vas najcastejsie in$piru-
je — téma, miesto, material, tvar, experiment...?
MC: Napad moze pochadzat z akejkolvek situacie: vznikne pocas disku-
sie, objavi sa vo sne alebo po niekolkych poharoch v bare. Mozno naj-
dolezitejSou vecou na zlepsenie tvorivych procesov je byt v blizkosti I'udi,
ktori vo vas dokazu vyvolat a stimulovat zvedavost.

ZP: S akymi materialmi pracujete a z akych dévodov? Menilo sa to

Plastique Fantastique sa dielom Sprdvna pilulka otvorene hlasia k demokratickym
hodnotam a len s nevélou reflektujt vinu populizmu a narastajiaceho extré-
mizmu v spolo¢nosti. Extrémizmu, ktory sa snazi okliestit slobodu aj v ume-
leckom vyjadreni. Farby objektu nie st zvolené ndhodne, odkazuji na mate-
rial, ktorym sa v nepriaznivych teplotach chrania utecenci na svojej ceste —
izotermick féliu. Ako sami hovoria, eurépske dejiny zazili mnoho obdobi,

v ktorych boli Eurépania vojnou alebo tazivou biedou nateni opustit svoju
rodnt krajinu. Dnes migruja Iudia z inych katov planéty, casto sa vsak na svo-
jej pati zaseknd v medzipriestore. Ako prvii pomoc viak aspon na zmiernenie
fyzickej bolesti dostanu prave izotermickt foliu. Pred par rokmi ju preto zacali
Iudia v Berline nosit na demonstracie ako prejav protestu proti fasizmu. Zlata
a strieborna sa tak stali farbami novej vlajky solidarity v boji proti medzilud-
skej neznasanlivosti. Plastique Fantastique vytvorili Spravnu pilulku ako metaforu
na silny liek, ktory ma Iudi zachranit od vazneho ochorenia fagizmom.
,.Prehltnat celé naraz a prestat si mysliet nezmysly.”

Zuzana Pacakova: Tento rok oslavujete 20. vyrocie od zaloZenia
Plastique Fantastique v Berline v roku 1999. Ako by ste definovali
hlavné érty svojej tvorby, ktoré ju charakterizovali rovnako vtedy
ako dnes?
Marco Canevacci: Nase prace sa tykaja aktivacie verejného priestoru
a st plné zmyslu pre humor. Vicsina z instalacii je dost hrava, v kon-
traste so svetom naokolo. Vytvaraji komunikativne prostredia, v ktorych
navzajom neznami Iudia za¢nu interagovat, komunikovat a zdielat za-
zitok z bytia v neobvyklom kontexte a neobvyklom priestore. Stale radi
pracujeme tymto spésobom, pretoze jeho moznosti s nekonecné.

ZP: Vase nafukovacie Struktury sa obvykle stavaja sice do¢asnou,
ale neprehliadnutelnou suéastou verejnych miest. Je pre vas toto
spojenie s verejnostou délezité? V akom zmysle?
MUC: Najcastejsie pracujeme vo verejnom priestore a pomocou bublin
v niom vymedzime a oznacime konkrétnu oblast. Tento ,,novy priestor”
vyrobime z tenkej ,,koze” s hrabkou priblizne 0,2 mm. Nase vytvory
tak podrobuja sktske priepustnt bariéru medzi verejnym a stkrom-
nym — hranice medzi tymito dvomi entitami spochybnujeme vytvorenim
hybridnych medzipriestorov. Generujeme priesvitné, rozmazané predely
a povzbudzujeme udi, aby na tieto novovzniknuté priestorové konfigu-
racie reagovali.

ZP: Dielo Spravna pilulka nestoji diStancované mimo spolo¢nost,

naopak, otvorene odraza a komentuje spolo¢enské dianie

a politické témy. Povazujete sa v ramci Plastique Fantastique

za politicky angaZovanych umelcov? Myslite si, Ze si¢asné

umenie by takym byt malo?
MC: Myslim si, ze vietko, ¢o robime, ma politicky vplyv. Dokonca aj
ti, Co predstieraju, Ze o politické dianie nemaj zaujem alebo im chy-
bajt informacie, st zodpovedni za Casy, v ktorych zijeme. Neznalost sa
v dnesnej informacnej politike stala urcujicou.
Kedze uz takmer 30 rokov nezijem v krajine, v ktorej som sa narodil,
som mimoriadne citlivy na rast sic¢asnych xenofébnych a rasistickych
hnuti. Tato fasisticka degeneracia vyznieva este absurdnejsie, ked si
uvedomime, ze vacsina dotknutych krajin si v minulosti presla svojimi
vlastnymi obrovskymi problémami tohto druhu.

v priebehu rokov?

MC: Najcastejsie pracujeme s velmi lahkymi materidlmi, pretoze sa

nam paci prchavost nasich zivotov. Podstatou nafukovaciek je vzduch,

nie plast.

PLASTIQUE FANTASTIQUE je prestizna plat-
forma pre doc¢asnu architekturu, ktora vznikla

v roku 1999 v Berline. Ovplyvneni prostredim

a dobou, pocas ktorej sa mesto premenilo na
laboratorium doc¢asnych priestorov, sa Plastique
Fantastique zameriavaju na tvorenie obyvatel-
nych instalacii ako alternativnych, prisposobi-
telnych a na udrzbu nenaro¢nych struktur pre
kratkodobé aktivity. Lahké a mobilné stavby su
typické tenkou priesvitnou vrstvou - ta miesta
a ludi v nich zaroven rozdeluje aj spéja, pricom
Casto vo vysledku zviditelnuje, ¢o v okoli pre-
hliadame. Plastique Fantastique uz 20 rokov
svojimi instalaciami aktivizuju verejné miesta,
upozornuju na zasadné spolocenské témy

a pozyvaju ludi k ich zdielaniu. Ich nadrozmer-
né instalacie presli cely svet, momentalne ich
mozete vidiet aj na benatskom bienale s dielom
Blurry Venice.

Preklad: Beata Révayova

ZUZANA PACAKOVA (*1986, Kosice, Slovenska
republika) je kuratorkou, dramaturgi¢kou a pro-
jektovou manazérkou. Vystudovala koncepciu
a riadenie kulturnych projektov na Sorbonne
Nouvelle Paris 3 a kuratorské $tudia sucasného
umenia na Sorbonne Panthéon Paris v Parizi.
Pésobila v organizacii K13 - Kosické kulturne
centra (Kasarne Kulturpark a Kunsthalle -

Hala umenia Kosice) a Kosice 2013, Eurépske
hlavné mesto Kultury. Na Slovensko priniesla
medzinarodny festival umenia Biela noc (Nuit
Blanche) a posobi ako jeho umelecka riaditelka
v mestach Kosice a Bratislava. Dramaturgicky sa
podielala na site specific festivale vo verejnom
priestore Navrat vody do mesta v Kosiciach.
Pésobila taktiez ako koordinatorka Ceny Oskara
Cepana (2016 -2017). Je &lenkou zdruzenia
mladych kuratorov STartE so sidlom v Parizi

a Clenkou medzinarodnej siete IN SITU Network,
Lieux publics, ktora zdruzuje umelecku tvorbu
vo verejnom priestore. Vyucuje Kulturny ma-
nazment na Ekonomickej fakulte Technickej
Univerzity v KoSiciach.

PLASTIQUE FANTASTIQUE, foto: archiv autorov / photo: archive of the artists



